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THE KAYARD -XTHIIN OF THE CAIETE

INTRODUCTION
Tha Keyapo are an indigencus people who belong to the lisguloiis

group Ge and who live in a large areas of Central Brazil, bDetbw

3,

the rivers Tocentins and Xingd, in the southwastern part of the
state of Para (sece man).

Fopr over two canturies, desplie continuous fisaions, olways co-

+y

ving from the Fast In & westword direction, and in spite of
significant waakening caused by thelir first contacts with the
surrpunding scolety, the Kayeps are still today o rapresentative

group of spproximately 2,500 individuals, divis

into F1fte

sub-groups forming scattersd, semnd-sutonomous villepzs, Howpvar,

=3 kS Al

gangrally spearing, the Kovapo wuay of 1ife s very homogensous
os Tor as ths cubsisténes activities, socio-politicel strunti

and cultural aspects are concerned, The differencets Delwean oroups

ars duz to the successive fiszaions, diversifierd mesans of adapiation

te the geographical environment (forest and push land} and a

to the internal evolution of sach proup, linked Lo more gpecific

¥

factors such as the demographic configuratlon, the intsriribal and
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intersthnical contacts and idicosynorasies, The most Isportant
differences being found betwsen the Kevapo of the Xingd repicn
and those of the Tocantins., The Xikrin of the Catete, whoge
music is recorded in this compact disk, belong to this second
ETOUD,

In the #iftiss and the sixties, the Kavapo were siill consi-
derad "savagas”. unknown ond fearsd by local people, hidden in
g Jungle whare very few whites had deraed venture. Now-a-days,
they live in a region renamad "Legal Amazon® and the indians
are often referred to as "People from the Forest”. This is the
stamp of modern times ; On the ong hand the threat of eaxpangio-
nist projects and of savage capitalism in the heart of the rain-
forest, together with, on the othar nand, the birth of a new
soclal end ecological conselounsss. A conflicting situation in-
desd, and 1t is not by chance if the Amazon has turneg dtnsls
the cantsr of attention of the international scene since 1t has
been undesrpoing @ disorderiy process of lsnd ccoupation and a
constant destruction of its natural rescurces. Overthe recent
years, the increasing amount of land appropriation by means of

important investments in infrastructure. added to official
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projects of colanizetion, brought about mipratory movaments
of preat mability which, togeiher with apriculturel projects
and the extraction of minerals {Projeto Ferro Carajas) ied
to deep modifications for the forest and for its inhabitants.

The Southwest of the state of Para, the region inhabited
by the Kayapo, has been one of the most affected by this cong-
tant advance of the frontier. This process has been witnessed,
yvear after year, through satellite pictures which have shown
the dramstic appsarance of new and countlass "white spots™.

The Projoto Grande Carslés. set up in 1982, and many othar
ungertakings have totally transformed the peographic snd soclo-
gconomic map of ECastern Amazon, area whero conflicts caused by
the fight over lands are continuous.

The Kavapc own iterritories demesrcated or officialy celimitataed
by the State, but they are constantly invaded by "garimpeiros®
sgarching for gold, or by lumbering companies looking for ths
world's ultimate mahogany resources, nobls wood of high commer-
cial valus.

The indians' traditional life in that repion ussd to ba very

different from what is now effered to them as a model of progrsss
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and civilizetion. These peopls had their way of life based on an
agriculture of subslstenca, on the gathering of products from the
forest, fishing and non-predatory bunting. They developpsd o spe-
cific cultural way of adaptstion and integration to the Amazonian
environment. Throughout generations they accumulated and trens-
mitted their knowledge of the potentialibies and limitations of
the various scosystems forming that repion., Ocoupying both furest
and gavannah-bush land they kpew how to draw out of themnot only
the means of their physicsl survival, bul also how to establish
satial and symbolic relations constituing the basis of their vision
of the world, supported by & rich and congtant ritual activity
which is still slive among the Kayapo. The musice racorded in this
slbum balong to & masculine and feminine neming reremony procuced
in grand style. Furthermore. thelr music, sceompaonied hy danoss,
body-paintings, formal speeches and a rich omamantation, s one
of the highast menlifestation of Kayapo cullural tdentity.
Paradoxically, 1t is this vepy attecheent to customs and
traditional valugs which most strengly motivated the Kayape toe fight
for thair land and for the achnowledpgement of their rights. Thay

are indians known for their capeclty to orypanize political forums
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and resistance movements, We remembar for instanca, the cengtant
presence of the Kayepo iniﬁﬁﬁ, whila the new Brazilfan Constitubion
was being elaborated at the National Congress in Brasilis, And
also, in 198Y, the promotion of the Altamira Meating end 1t im-
portant impact om the medias, where all the Rayapo groups had ga-
thered in an act of denunciation of the construction of tie Xingu
hydroplectric complex, vhose reservatory would flood part of thedir
land together with that of other indigencus groups of the region,
But the fulure of the indipencus peopla of Araezil, and of the

Kayapo. does not only depend on them. On the one side thay live
within the frontiers of & Netion Steie whish imposts rules of con-
viviality end, on the osther side, thay are limited by the multiple
problems of & still devsloping country. The difficulties in tha
fiebs of sducation, health and envircnmental protection are charac-
teristics of an always uncertain institutional framework, thus dimi-
nishing the possibllities of mutual apreement betwsen the indipsnous
peaople,the State and the surrounding society. And tinaglly, threre al-
ways 18 the danger for the indiang and their organizations, in an
unfavourabile socio-economic climate, of losing control aver their

destiny, eventhough, since 1988, they have won many lepal and consti-
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tutional battlesg.

The term Kayapo comes from the Tupi Kats : monkay and o
ook likel) and never was used by the G& groups to which it is spolied.
All the Kayapo call themaslves Mebengakra, that i1s to say peoplae from
the water-hole or people of the hig water, referring themsalves to
the rivers Tocanting end Arapguails whosa crossing supposedly meant the
splitiing of the ancestral group. Added to this commen designhation,
esch group haes {ts own name derived from that of a leader or depanding

on the village's location. The latter being the most frecuent reference
2 .

usad to identlfy each group.

LANGUAGE
The languape spoken by the Kayapo belonps Lo a branch of the
linguistic group Ge, to which other proups also belong such as the
Apinaga, the Eastern Timbira, the Suya of the Uppar Xinod, evd more
remotaly the Xavante and Xerente of Centrsl Frazil and the Harlang and

Kaingang of the southern part of the country. As for the Sororo, the

link is believed to be even mars distant. There sre some dlaslacial
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diffarences batwsen the various sxisting Kavapo proups, nevertheless
the lanpuage 1s the strongest characteristic of their sthnicel lden-
tity and the lgading factor in their scknowledgement of sharing o
common culture.

The Kayapo who consider spmech a highly estimated sneial proctice
define themselvas as the peopls who speask well, beautifully - Kohen
mei - in opposition to other people who do not aspoak Sheir lanpuape.

On some occasions, as during the speaches of the counsil or during
ceremonies, the men speak in falsettc - Ben - thus differenciating

this type of speech from common speech. The dapres of knowledpe of

the Portuguese among the Kayapo varies from group to proup sccording

to the remotoness of the contact, the dspree of isolation, the existence
or abssnce of a FUNAT ( National Indisn Foundation) school, Gsnerally
speaking the young men who hsve the bigrest opportunitiss of contact
with thae surrounding society speak o bettsr Rrtuguese than the elderly,

thae women or children. This at loast, as Ter g bhe Xiﬁkriﬁ of the

{atete are concernad.

IHISTORIC FISSIONS AND OQCCUPATION 0F THE LAND

The presant confipuration cof the Kayspo growss recults from a
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long process of social and spacisl mohility, underlined by the conti-
nuous formation of factlons and politicel fissions., The historicy of
thase trajsctories full of tensions, conflicts, occusabions OF witei-
craft and leaders’ epics. fill the momoriss of the living Kayspo and
are told over and over again with dramatic intensity and details by
ths elde=ts.

After thes figsion from the ancestral ppinage proup which ovccured
approximately at the beginning of the XVITIth century, and after
having crossed the Araguais river, the Kayano split at the end of the
same century. The original group remalned in the Pau d'Arco - an af-
flugnt of the Arsguala - area, while the group called Pere-kru, ances-
tor of the present Xikrin, moved northward towards the region of the
rivers Parsupsbas and Itacaiunas., The Kayapo whe reralned In the
Pau d'Arco region split again and tha dissidents rovad towards the
rivers Xingl and Fresco, All tha groups known as Kayapo of ths hEETraY
coma from theee dissidents sfter sevaeyal othor fissions, The fayapo
who stayed on thae left bank of the Apaguaia river were thae flest to
gstablish friendly contacts with the locael populetion snd bacass

knaown as the Kayapo of tha Pau d’Arco, In 183/, the Dominican nrother
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G 41 Vilenova arrived in the Araguaia region and founded Vile de
Congeigao, from where he started his work of catachesis among the
Kayapo: A schoel for indipenous children was apened and around 1t

was Created an important mission, In 1908 these Kayepo were suffering
from a drastic and progressive depopulation. In 1921 the pruup was

Hiving in a single village, and in 1240, counted only six Individuals.

THE XIKRIN

As alregady mentioned, a fission took place st the end of the
XVIITth century amung the Kayapo who had crogsed the Araguajo river,
resulting Iin the departurs of the Pore-Kry, Llatsr on, ths same group
wag divided in two : the Kokorekre who sattled in the river Paraupsbas
area, and the Put-Kardt who moved towards the region of the rivar
Cateté in the Upper Itacaiunas,

Tha Kokorekra who had started offer ing poods for barter to the
locals travelling up the river Paraupsbas became victims of diseases,
and around 1810, suffered a punitive expedition from the lonals who
killed many.

The rubber sxpleoitation causad tho deterioration of tie rolations

between the Pyt-Rardt and the locals. The indians left tho Catate

>
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and settled at the sources of the river Itacaiunas. 1% was in this
village that a debiliteted group of Xokorckre joined the Put -¥ardt
and began a long pericd of hostilities with the ferotire. Arcund
1926, for feer of the Gorotire ( Kayapo of the Xinpd ) they miprated
to the North and settled in the region of the river Dacaia. A
little later, between 1830 and 1940, a group which did not lika the
place left and went back to the Cateté river. Thase two groupe are

known today as the Xikrin of the Baceja and Xikrin of tha Catotd.

THE XIKRIN OF THE CATETE

Xikrin never was 8 self-donomination of these eroups, Althouph
it is a name coming from the Kayapo languape., it was imposed from
the outsids. But., now-a-days, ths indians identify themselves undar
this name,

The Xikrin of the Catete possess a territory. now dalimitatad,
of approximately 400,000 hecteres, that is Lo say an indipencus ressr-
vation ; this territory is set on the municipality of Marsba ( Pard ),
in between the Serra Carajas ( the river Aquiri constituing the North-

tharn border of the reservation) and the Serra das Seringa ( tha Hichwuay

~10-
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Pa-273 presently limitatinp tha tarritory to the South ) the

aatern

limit of the reservaticn being the river Ttaceiunfs, the river

- Matetbe

and 1ts tributerles to the Wast. This je what is left of & much larger

perambulation area. The whole region is bathed by the two ri

rivatlsy
mantiogned above and is set on firm grounds 4n the trupical forest,

called {n that regicn the liana forest. This forest 1s composad of

mahogany and of Braziliasn chesnut trees., In the clearinps & concentra-

tion of babagu can be observed, and. in the swamp ares to the south,

lots of burliti palims can beg found., The village and the FUNAT post are

set on ths lgft bank of the river Cetete [ 5% 15 20'° of latitude

South and 50° 47' 25°'' of lonpitude West), thirty kilometrss from the

confluence of the Catete with the river Itaceiunas, in a plece the

indians call Pykatinegro ( dry sard ] wheére the river makes an ample

curve with a beach and 3 shallow water-fall. In betwsen the river

and ths circle formed by the houses, the indians built and keop o YOO

matre landing ground.

This village is located st 210 kilometras in a stralghit line

P
iLs

from Maraba, and at 300 kilometres by the rivsr Itacatunas, a
tance which can bte covered in spproximately thrse days Dy a wmotor-boat;

Today the large mineral complex { Projeto Ferro Carajas ) and its re-

-1%~
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sidentisl centsr cen be reached 1in nq&mre than fifteen minutes by
helicopter, To the Morth of the ressrvation, at ninety kilcmetres
from the villaege, poing down the Iltacaiunas, on® can find the snGam-
mant. of the Companhia Vale do Rlo Doce, the "caldeiréo” from which
starts a road lzading to the "Sasleho” - & copper detzction encampmant
and to the urban centers of the Serra Coralss. From Caralids Lo Maraba
tha road is asphalted and it tekes approximately a two-hour drive
for & bus to link the two cities. At thirty kilometres from ihe vil-
lage, to the South, on the Rio Sece, a tesporary encempment can bo
found. The indians call 1t Kamkrokro, @ place rich In chesnuis, hun-
ting and fishing in the summer,

The post of vigilance 1s set further to the South, on the land
Of the Fazenda Catete, recently taken back from an invading farmer,
at eighty kilometres from the Highway PA-27Y, Young indians travasl
along that rosd, visiting localities such as Tucuma, Apua Arul, Xin-
guara and Redengao, where they meet and talk to representatives of
other Kayapo groups but also to local farmers, lumbermen and min;rs‘
It is a region of the State of Para whers lots of Ccﬁflﬁég toka

place.
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FOPULATION

Tha Xikrin of the Cateté ware pacified 1n 1952, at the Las
Casas Post, near Vila de Conceicdo do fAragualo, towsrds which they
had coma tc experiment contacts wilh locol whites.

In 18953, accompanisd by & member of the SPI ( .Servics of Indian
Protasction ! the Xikrin want back to the Catetd. According to this
man 300 indians left with him { personal information }.

There are no relisble populational data concarning tho firet
decade after the pacification of the proup, but it is known that the
mortality rate over the perlod was very high,

In 1862, they were visited by the ethnographer Protasio Frikel
who reported 164 indians living in sieven housses sst in a circle,
forming a village of the traditional type. In 1903, when 4his ethno-
grapher returnsd to the Catete the situation had changed., Over this
ong year lap the group hed split, their opinions about civilized
people and the frults of civilization in genaral, heing different.
At that time there were two villages : " the Conservatives” led
by the old chief Bep-Karoti, had stayed in the old villapge, while
thG"Pragressists” under the leadership of Bemotl, had seiilpd on the

bank of the Itacalunas, at the Boca do Catete, 1n order to makn ossier

“4 3
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contacts with the locals, The indisns hadg expacted a lot from those
contacts and from the poseibilities of axchanpges thay weuld offer but

o
they ware crually disappointed. They ware explored and cavpht disea-

ses which killed them. 1In one year thay lost teon par cent of their
pepulation, Many young also left the villege to meet inhuman working
conditions picking Brazil nuts or in other activities.

In 1364, under the cars of the Dominican brother Josd Caron, the
Xikrin were persuaded to return to the Catetd,

Tha first goal of the Missionory Assistanca wes to mobilize the
group, bring back thoss who had left the village, and avoid that the
indians looked for the locals to make disaventagsous exchanpes, In
1966 the whole proup represented only ninety-two people. The second
praoccupation was to give the indians the conditions to become a
Lioup again.,  This meant medical assistance, the building of a land-
ing field and the organization of an activity which would bring pro¥it
thus enabling the acquisition of manufaciured poods. 1867 iz & now
step in the history of the Xikrin and axplains the thras phanoeona
which occured from then en, In ths first place ths return to tho vil-
lage of all the young people who had left and thair yeintaerastion to

tribal life which s2emed te offer advantares they hac not found among

..A‘!.!;...
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the white community, In the second place, tha Xikrin's ettitude to-
wards the invaders of their lsnd became more intransipgent and, finally,
there was a gradual resvival of the tribal institutions,

In december 1969, on my first visit, the group was composed of
113 people living in eleven households. With the young men's returd
the women had asked for ths reconstruction of the Ftukhe € men’s house
which, together with the council - ngoba - , started to play their
political and secisl functions apain,

The missionary's work improved the group's heclth, diminishing
drastically the mortality rate. In 1971 the Xikrin were 130 and, since
then, the desmographic incresse continugs in the save proportion.

In 1376 the population was of 183, in 1982 of 253 and in 1969
of approximately 380 individuals,

Added to the high natality rate, partly due to the dissppearsrcse
of taboos linked to birth control, one can obsgrve, since 1985, ( pe-
riod of the Projeto Ferro Caraslas ) a migrotion of Xikrin fomilics

from Gorotire and Bacaja who settle in tha village of Catets,

LIFE STYLE

Subsistence activitiaes
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The Kayspo universs corresponds to a well-structured spacial
organization and shows a succeasful {nitepgration of both environmental
adaptation and socisl crganization. When possibls the Kayano bulld
their villages near a river or narrow water-way, but always on dry
end well-drained land, The indiasns Choose an ares of transiticn bet-

wesn various acolopical zones, piving them the advantapge 07 an zasy

access to a greal variety of vegetal and animal species, each zene

of fering different natural products according to the season of tha

year, The Kayspo explore the tropical forest and the bush land of the
transition reglon .of the ﬂgéﬂtiHS'Ximgﬂ in an orgenized way, Thay
are rich areas for hunting, fishing and gathering, Furthermore the
reglion is vary rich in spols of black earth, favourable to apricul-
tura,

Until now, all Kayapo, sven when faced to drestic and quic
changes, nevar failed to malntain thelr traditionesl subsistance po-
tivities, In the future. one can fortell that the reduction of tar-
ritorias and the continuous daforestation will indute & progressive
diminution of the huntlng and fishing and a quick exhaustion of the
cultivable lands. This will result In an increasing number of hours

dedicated to the subsistence sctivities and a higher dependence on
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a market economy,

The method used For cultivation 1s that of the swidden apricul-
ture. The men do the cutting and the women the planting and the
harvesting. The pardans are both coilective and individuzi., They
mainly pgrow different qualities of sweet potatoss, inhams and bana-
nas, sweet manioc and corn. After thsir contact with the locals they
bagan to grow more manioc to meka flour which becsme their Lasic
stapls food., They diversified their products and now cultivats pump-
kins, broad-beans (faval, watermelon and fruit tress such as avocado,
papaya, cashew, mangn, passionfruit, lemon and pineapple. Yhey also
produce some sugar-cane, coffe and rice, and traditionally grow cotton
and urucu,

The Kayapo define themselves wmainly as hunters despite thelr de-
pendence oit the products of the land, halr most eponreciated soms

is : tepir, boar, peccary, desr. paca and cotia. They hunt o lot of

land turtles and armadillos. They eat some pouliry such as puan and
curassow which they did not use to eat baefore.

Since thelr contact with civilization they hunt with rifles snd
n2ed amunitions which are very expansiva, creating a high depsndence

o7t external subsidies for this traditional activity. Alsn, the defo-

17
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rastation which took nlace in the whole Southwest of Para rirastically

recduced tha fauna of the region.

They hunt an important guantity of birds such as macaw. iapu,
Joao congo and parrcts for the confection of feather adornments., They

fish in the winter with nylon lines and books. In the summar the com-

munitarian fishing with timbo { a poisonous ving } prevails. The

¥1krin slowly abandoned most of their food taboos and now sai all

kinds of fishes, but still avol{d some of them when sick.

From the forest they gathey hearts of palm, Brazilian nuts, dif-
ferant kinds of coconuts, different qualities of honey, wild fruits

{ agal, bacabs, frutao stc. ) and coconut lasrva,

They also pich big

quantities of gendpap for body-painting,

and a large variety of medicinal plants, The babagu oil, malnly usad

as a cosmetic, 18 also used feday in the preparation of food, They
also collect all the raw material necessary to theie materis! ouliura,

esPacially wood, lianas and straw, shell

12

5, SEIYs and different noeeds,

ALIMENTARY HAZITS

The traditlional alimentation is extramely weli-balenced, Ihe food

is alweys baked Iin stone ovens or ol an open fire, UOver the rsoont

-18-
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years., with the use of pans, they began to rook some meals and otar-
ted using salt.

Children are breast-fed, later on they start eating bananan, pa-
ayas, hearts of palm, potetves and other ¢ypes of food, pre-masiics-
ted by their mothers,

There arg various alimentary taboos linked to specific convantio-
nal classifications, beliefs related to body, soul and {llnesses.

Some taboos have bean partially abandoned, increasing the number of
adible products. Yet, othars are still cbhseyved. tho Xikrin do notb
gat game's heart or liver which are associated to the loss of bloed.

Traditionally a sick person was relegated to a marginal condition,
Now-a-days the frequency o f dissases unknown to amerindians, such as
flu, maleria, infecticus and broncho-pulmonary diseases turned the

alimentary assistance essential for a good recovery.

NOMADIC LIFE
The subsistence activitiss are cyclical and seasonal. Thers are
times of sbundance and times of scercity.

Traditionally the Kayape are semi-nomadic, with a pre-establi-

shed calgndar of displacements, the villape always being the return

~10-
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point. Their moves can vary from a few days or woeks to up to bwo

or three months during the dry seasen ( July, sugust, septenier }.

Sincs their contact with civilirastion this last alternative was aben-
doned., The trekking groups are composed of men and are organd zed
accordlng to age-sats, men socleties or kinship ties, end sometimas
can even be comdosed of all the villapers, The resson for thass
trekkings, aside from culturally traditional, is the exploration of
thelr territory’s resources, especially during the dry seascn when
their gardens are less producive.
When travelling they build more simple sheltars and chanpe on-

cempment every day. They slssp next to a river Lo fish, or naxt to

an arga rich in some specific rosource such as taquars Tor arrcws,.

buriti palms or fruit trees, or still cleose to a fallow gardon to
hunt and gather fruits.

Thie perambulation habit, aside from ellowing the diversificatier
of their diet, also permits & very balanced use of the varlous coo-
systems, without wearing out an only ares, Many rituals depend on
these trekkings, essentials for the supply of exirae food navdad to
promote the ceremonies. The alternation of 5 sedantary and nomadic

1ife among the Kayepo plays an ipportant role in the varicus aspects

._20..



)

y

| ND D N N N T T I

Yy ) )

)

)

Y )Y )y )y )

)

)

of their social orgonization.

MATERIAL CULTURE

Befors ths contact the Kayepo used di fferent types of very sla-
borated clubs for hunting and spesrs macde of wood and Jaguar Dones.
Thae bows and arrows on the other side were always of simple making,
The woman use & wooden stick to dig the tubers from tha garden,

Thay make baskets, sacks, boxes and bags out of palmiress to
keep their belongings. They used to carry watar in hollow bemboo
containers for they did not maske potteriss., They koep sesds, bDirds’
down end urucu seeds in calbaches, They sleep on raised platforms
or un mats streched on the ground. They spin cotion and weave arm-
bands and supports for feathar adoprnments s They do not make bigpar
fabric nor hammocks. Neither do thay make canoes or fishing pets,
The Kayapo mateyial culturs is obviously limited,

The adorning paraphernalia on the other hand 1s vepy develonsd
end the bady-painting constitutes a highly structurad ssmics le Gyg-
B with its formal char seteristics and cwn sasthelics,

The faather adoynmants, of huga appsarence. constitute & rich

-~




and of armbands and pectorsl and dorsal adornments,

Amtber characteristic of the Ksvapo is a necklace mado of ple-
ces of shell: Some sdornmgnts, still, are made of cotton, plant +i-
ers, bast and straw,

The Keyapo only possess three musical instruments @ the bambos
trumpst, the poupd rattle and the transversal flute., On sowg occa-

sions they also use sticke to beat time.

ILLNESSES AND CURES

Tha kayapo balieve that {llness 1s caused by the laoss of the
Mekaren { & kind of spirit, the double, tha imege ) or by the attack
of a wild animal’s Mekaron.

To hesl they use various plants under the form of bandapges, ba-
thes and fumigations, plants linked to some game, to the jegusr or to
the water-snaske. The non-chedience to alimentary taboos and to sti-
pulated restrictions can lead to the attack of these spirits. csusing
illngesas and even death. For wounds thay un2 tabagco fumigations,
for muscular pains. Yight scarifications. For beadaches ur nevra-

lgles, applications with a naturally polished stone heatsd on a

L

fire. The bast remedy anyhow, being to rest in tha hemmock ( Boupght
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intorabd ) or on the reised platform surrouded by the fawiiy, untfl
oha pets better,

The Kayepo accept well the medical treatments introdoced by Lho
whites. Not sometimes without bittar reflections about thelr tning
affacted by & serigs of serlous illnssses which did not exlist befors
the contact, and for which they hsve no solutions. In parallel they
ketgp on practlcing their own msdicine, more clossly related to the
Mekaron's racovery and to the psychological espect of the therapy.
The shaman, when devoting himsslf to his benafic activities, is maln-
ly a healer knowing madicinal plants and healing rituals, but his
role cen be playsd by other specislists, men or ewven women. To benome
an authentic shamen one must have gans through certaln ordeals a8na-
bling supernatursl visions end the capscity to snter in contact with

the supernatural.

EEATH

The Kayapo are afraid of dying and oo nob nousess & very elabo-
rate e@schatology, The individual diss bscsyse he bas dafiniisly lost
hig Mekaron (soull,

The Mekaron goesto. thre uwillage of the dear which lies wiihin the

A
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tribal terpitory., very often on top of a hill. T{he Makaron po on
Hving there as they did in the villape of the Hying. §Ut of an in-
cipisnt and non-dynomic life, The boudy of the dead i8 palnted and
decorated with feathers and adornments ond then put on & mat with
his perscnal belongings. It 1s burled in the camatary and afior so-
me time the bonas are taken away., washed and peinted with urucu and
are submitted to a secondary funeral, The mourners folleow rostric-
tionsg, cut their hair, do not paint their bodies and show thair sad-
ness and nostalgy through the ritual crying, an expression of pain

with its formal structure.

WORK
According to specislists the Kayapo work an average of fifty-one
hours a week, including all their activities. The latteris progrem-
med according to the season and can very greatly during the different
periods of the year,
The Keyapo divide themselves inte proups bassad on sex,

socigtims under a leader‘s orientation for the accomplishmen

o

of aco-

nomic activities or othor communitarian tasks, The women are always

organizad in groups according to kinship or age-sets.
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Wamen perform the gorden work in tims of planting, bLut also do
the daily picking of tuber for alimentation, suuply the wood and wa-
ter and do part of the gathering in the forest., They are responei-
ble for the domestic tasks such as the processing and covking of food
and elso look after the children., The women dedicate, individually
or in group, a good part of their time to body-painting - an extre-
mely developed asctivity among tha Kayapo -, they weave cotton and
play en important role during ths rituals. Althoupgh thaey do ontfor-
mally participate of the council, they pive thair cpinions about col-
lective dacisions and decide on matters linked to naming and marriags.
The objects they meke or those that were made for them are their pro-

perty and if fthey want to sell one of them they set its price and recei-
ve the payment.

The men usually work under the leadership o0+ g chief, divided in
men's societles or age-sets. Thay sometimes work as a grous for an
individual who retributes the work giving food., This ocours on the
clearing of the gardens or on the building 0f a houss,

Hunting or fishing can ke individusl or collective sciivilles,
sometimas highly ritualistic., as In the cas2 of naming cersmonics or

initiation. On this occasion thoe man in charge of the food supply for




the whole village are kin groups, gensrally real and classificatory
brothars,

Tha Xikpin of tha Cstetd do not work for locals, They commer-
cialize the Brazil nut, The chiefs and vearious adult men have sach
their "sactors” where they lead the work durlng harvest tims, They
alsc dadicate Lhemselves to tha making of hendicraft sold in Belem or
in neighbouring towns,

Now-a-~days, on several octasions, the indisns have allowed the
lumbering and selling of noble wood in their territory, & predetory
activity which ends up prejudicating them enormously, The lunbering
being done without criteria, end the given price being far lower than
its real value on the national and international markets. This acti-
vity, essentially encouraged by some young elements of the villapn,
causes many controversies end digapreements. For traditional tasks,
neverthelass, in the decisions concerning collective work, s Congen-
sus 1s usuallly reached, ratified by the chiefs cver the council's
meetings, It is interesting to keep in mind thabt, From an ideclopi-
cal point of view, the indisns considey work the activitles 1inkad
to gardening and harvesting of Brazil nuts, and as simple activities

hunting, fishing and pas tharing.

P -




TRADITIONAL EDUCATION

The traditionsl education 1s given threough conviviality and pag-
ticipating observation. The adults orientate, correct snd somstimas
teach in a more systematic way, chants, choregrephias and ritucl se-
quences t{o groups of young boys and girls, Thae pedagoglical ifmporltance
of repetition and perticipation in the varlous evenis ip stressad,
AN dndividual who shows a special inclination for a specific activi-
ty will be taught in a more systematic way by an acknowledpad specia-
list in that arsa. The girls learn body-painting et home with an adult
kin. The myths are told by the elderly, under the form of tales, dra-
mas or political spesches. Punishmant exists, or rather some kind
of pressure can be exerced by kin op by the communily to avelid devi-
ant. bshavicurs, through ridicule or slight ostracism. A pood work
or a tehaviour congldered sdequate is publicly pralised and adinired,
Thae eductetion follows steps corresponding, more or less, 4o Lthe ago-

sets and to the sexual division of asctivitiess.

According to personal abilities some Indivliduais are specialists
of activities such as shamenism or hendicraft, Accepiing o given
function means the acknrowledgsment of one's ability. The fulure sha-

man has to undergo a serious Lllnass, dream a lot and be taughbt by




)

)

)y Y )

an older ghaman, Tha singers inharit thsir funciions throuph thair
name~givers, Those who are gifted for handicrafi-wark seek i(ho

L8 Coime

pany of senior craftsmen to learn.

SGCIAL ORGANIZATION

Thersis a cefinite organization of space amang tha Kayapa, Tt
I1s within this space { delimited by the contral plaze. the circle of
houses and the surrounding savennoh ) that the familiar and colleoti-

ve lives articulaste themselves, basis for the constitution of the go-

ciety and of the social being.

THE VILLAGE

The Kayapo villages cansist of a circle of houses set around a
central plaze, This spaciel division is vary important on a symboli-
cal lavel for it 1s & tangible reference to gther divisions of the
soccial structure such as : perifery/center. men/women, private/public,
domgstic life/ ritual life, Traditionally the side of the house fa-
cing the plaza is open, the thres alher sides closed Dy straw-walls,
with a duor at the back, Inside the house the space s continuous,

but eech nuclaar family cccuplies a sector delimited by & spacial

28~




distance of one or two meters., with thelir gwn mats and Fire. Cach
family poss@sses a "catre” or raised platform,where the couple and
their young children sleep. Each fomily has its own belonpings, Sas-~
hets and gourds hang from the house's wooden pillars or sre pub on
top of platforms built at a certaln hegight from the ground. Small
chjects are hkspt in the strawof thewvalls. Thirly or more can live
under the same roaf. The present trend among the Kayapo 1s Yo builg
the households with mud-coversd walls and to rigs internal divisions
betwaen the families, although maintaining a communitarien area. The
stone-ovaens where most of the food is baked are set at the back of the

house,

THE OOMESTIC GROUP AND THE EXTENDED FAMILY

The basic institution is the domestic group living under ihe sa-
me roof, It is the home of an extended family related throuph the wo-
meNe the residence thus being uxorilocal. A Kayapo woman Cousg to 1i-
fe. lives and diss in the same house. The houses, like the pardens,
belong to the women, After marriape, a man comes to live in his wife
‘s house, the birth of their filrst child brings stebility to their u-

nion, The women of a sams housshold participate in many aclivities

-29-




together, such as gardening, ths processing of manicc, the pit

tharing
of fruits In the forest, they also go to the piver togslher Lo fatoch
wood., They take cars of tha children of olher women of the huusehold,
This last activity gansrally being the responsability of girls, The
women spend most of thedir time at home. The men, on the contrary, do
their share of the work cutside from the house, in the men's houge,

where they also meet to tslk. The women usually talk in front of the

village's chief's house, whose wife is alsc the women's chief.

AGE-SETS

A fundamental institution of the Kayapo society is 1its divieion

into socially-determined age-ssts.

Children of both sexes are called meprire and live in their raes-
pective households., Around four to five yesrs old they raceive, In a

public ceremony . their ceremonial names., When they reach ten yeara

old the boys are teken teo the men’s house - under the respoasabiilily

of an adult man - where they live ( and especially slzep ) until thedir
marriage, when they start Lo live in their wive's housaholds,  From
his introductlon into the men's house until puberty the young bay is

callad me-okre, he lives with his companiens of the same ape and is




submitted to vorious initfation ordeals. When ha reaches pubarty
ha receives a penis-sheath and is callesd me-muilje-nu, and latar,
when initiated, mendrénu. A men, traditionelly could remain in this
category untll twenty or twenty-five ysars old, After the birth of
his first child %he man bscomes & mekrare { Kra: child). This mo-
mant is very imﬁortant for him and is cslebrated by & ritual symbo-
lizing ( through a continuous to and fro movement betweon hisz bouse
and the council’s house in the center of the plaro, and an slaborate
body-painting ) the change which has just vccured. both on the levws)
of tha domastic proup ( the constitution of a new nuclear tamily )
and on that of the political and collactive institution, the men's
council, where the young father now enters into the categoery of adult
men., It is in this catepory that he is Initisted to the art of the
oratory and of the cersmonial tales. He will come to use the hig
tembeta, s lower lip-plup often dyed wilh urucuy and adorned with a
feather and bead pendsnt. When he groes old he is called mebenest ;
The elders are the ones who make Lthe formal spegoches and lead tha ri-
tuals;thay are excellent craftsmen, story-teéllers or healora.

The women go through the same catepories, but in a simnitfied

way, for they are more safely and steadily relstod to the domestic
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institution, Before they have their first child they are kucrerd,

aftier mekrare, emphasizing their socisel status of procraatressos,

The sge-sets are more easily observed on carbtain cccasions,
It is the case dur;ng trekk ing axpeditlons when each category de-
dicates itself to specific activities, or during zartelin rituals
cr sports competitions, Among the Xikrin of the Catete for instanca
they divide themselves into moieties { younpg versus marrisd ] who

take part in varlous political, economical and ceremonial activities,

MEN AND WOMEN'S SOCIETIES

Men and women's socleties sometimes suberpose themsszlves Lo
age-sets, forming differenciatsd proups, especially in bigger vilia-
g-28 where various chilefs are present, esch with his proup of follo-
wers, The womgn integrate the society corresponding to that of their
husbands. Tha men's societies very often turn into very powerful
political factions which can leed to violant fissions. Someiimes

they disappear and new alliances are definad,

THE MEN'S HOUSE
Among the Xikrin of the Cateté, until 1985, stood the pnen-sky

noghbe, in tha villape's center, It was the place of the political
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the warriors’ house, Tho Atukbe 1s used in the eveninp and carly

morning as a maeting place for the men, During the day it is used
as a communiterian space whare the handicrafts are made. At night
it 1s used as a 'dormitory for the voung. Tt is a space reserved to

£g men, although not strictly probhibited to woman,

KINSHIP RELATIONS

The Kayao kinship 15 bilateral arnd its gansalopleal calculation
lacks in profundity., Oue to the continuocus Fisslons the Kayepo have
kinsmen in various villages but there is no rule of villags exogamy,
on the contrary most of the waddinpgs take plscs emong people of the
same villags., Theoreticslly one cannct marry @ close relative nor
scmeong balonging to the sams residential segment. Added to real
kinship., the Kayapo possess a certain number of acquired kin, links
established through adoption, mutual agreements and friendship,
Every individual knows his tiss with the cther village mambers through
the kimghip terminolopy. This terminclepy is of the OCmabs Lype, The
nuclear families of an extended family Or of a reslidential sapment,

including affinal relatives, constitute units of mutual support in

«33 -



)

) }

Y )

)

YY)y Y Yy )

)

) Yy Yy ) )

)

Y)Y Yy Yy )

)

)

the daily life and in cese of illness.

A man who comes to live in the house of his wife's paroiiy af-
ter his wedding. fesls like a stranger for some time. As a Conse-
quence a man always visits his mother and his sister’s house with whom
he keeps strong affective and ceremonial links, Generally, the re-
lations between sisters-in-law are calm and friendly and they visit
sach other freguently, On the contrary. the relabicns are almost al-
ways tense bebwean brothars-in-law for the youne man has to leave hils
mother's house knowing that en outsider - his sister's husband - will

came to live in his place.

NAMING PRACTICES

Important kinship and ceremunial relationships are those establi-
shed between ngat ( paternal and maternal grand-fathers. mother's
brother ) and tabdjuo ( grend-son and sister's son }, or betussn
Kwatui ( paternal and maternal prand-mothers, father's sister 1 and
tabdjuo { grand-daughter and brother’'s daughter !, Mget and Ewstui

-

transmit their names and ceremonial privilepes to thelr tabidioo

privilegss consisting in the right of making and using special adoin-

ments, or of playing certain roles in the various ceremoniss.  This

~3if -
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inatitution 1s one of the most important in the social rehraduntion
of the Kayapo, It is through this naming practice that the private
snd public spheres, tha blological and ceremonial relaticns sre ar-
ticulated. The name is also intimately linked to the person, as if
it were his soul, even 1f it also definmes the social snd putbllc sta-

tus of the individueal,

RELATIONS OF FORMAL FRIENDSHIP

This relationship is a patrilineal inharitsnce and is found bet-
ween psople of the same or opposite sexes, withoyt hinship tiss, and
with whom exists & relation of respesct and avoidance. Formal friends,
Krobdjuo. play an lmportant rcle durinpg certain cersmonies. when thay

asslst thelr partners, especially during passaps rites.

CEREMONIAL LIFE

When the community is composed of s sufficient number of people,
human resources. the cycle of rituals is contlnucus, For thpse pi-
tual activities the Kayapo program brekking axpaditionsg o pather
the necessary raw-materials and the additional food ritually offered

to the whole villaga.

-35~-
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The most important rituals are (1) the male naming ecoremonies
Keke } and (2) the male initlation ceremonies. Those two rituals
are sometimes inserted into other ritusls (3] such as the taromony

of the new corn or the maréremel - "heautiful ceremony® - which t

1

i

keg place aver the transition pericd betwsen the dry and the rsiny
seasons ; (4) the fzasts including new marbers tao & ceremonisl socie-

t ha new corn ; (8] the waddinp ritual or feast of the straw mats ;

{7} mortuary rituals and the (8) rituslized fishing with timbo.

There are also the more recently introduced rituals such as the
Kwero-Kanpa, or the feast of the manisc. of Juruna oripins., Ths ri-
tuals ere always accompanied by chants and dances. These ariistic
daomongtrations were never befors the subject of an in-depth study on

the part of spucielists., This compact disk being, 1In that raspect
a ploneering experience.

Mer and women prepare thelr feassts togsther or separstoly, The
boys are constantly submitted to a larea variety of Initiatien tests

: a fight against e wasps' nast, representing eén endemy villape, ra-

=

tes and scarifications of the leps to become mora apile 3 dunls with

~36-
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hgavy swords, Aben-tak, or competitive pames 3 stays in the fornst
and obligation to eat Jaguar meat are some examles of thase itests,
Over certain periods, the ritual cycle reachss iits climax and the
ceremonies toke place ssveral days in a row., with great intansity
and style: Tha Kayapo esre highly parformant,

All these rituals are divided into phases taking place aither
in the village or in ths forest and even on the river bank, 1he

ritual and economical activities are very closely linked.

WAR

There is a valorization of strength, touphness, resistence
and aggressivity In the formeotion of Kayapo men. Throughout their
initiation period, the young boys ars submitted to strengih tests
which prepasre them to that effect,

In the past, war played an important part in the process of
male initiation : taking part of a war expedition contribuled to
the formation of the young seeking for adult's ststus, The vicito-
rlous, who had killed an engemy, would receive a spacific tatoo
mark, During the war expeditions the men used a white club covered

with straw until the moment of the fight. lhen possible the eneny

-7~
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was killed without blood shed and the club was left to the side of
the body. After killing an enemy the warrior woulc respact o long
pariod of restrictions, If thea gnamny wWas alwavs Killed, tho women
and children wers abducted and taken to ths village where they would
have to live, Some managed to esCape and find their way bLiack. Soma-
times they were kidnapped again by a third group.

The dmplantation of Kayapo villages within SPI or FUNAT posts
after the "pacifications” meant the ond of the war paciod.  Althoueh
the conflict with the whites. for territorial reasons, in j$ts most
critical moments often took tha form of an suthentic war for the

Kayapo.

CosMoLoBY

The Kayapo consider themselves as part of a cireular world and
universe and see the process of life and of univers? as cyclical o
the cycles of ecolopical and structural time define and ACCONNATY
life and human activities, The center of the world 1s repressmtadg
by the center of the village's patioc whore ritusl and public lije in

general take place, Tha symbol of the world's center 4s the ol

rattle, musical instrument, round-shaped in form of a head, The
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indilans dance to {ts music, foullowinp a circular course which ac-
companies the solar trajlectory. Dancing. the indians say they po
backkaek to the time of the mystic oripgins and thus recresnie the
energy necessary to their subsistence, the continuous reproduction
of life and the various social institutions ta assure the balence
essantlial to communitarisn life. Paradoxically thz ritvals are
consldered powerful, and sometimaes even danperous If factionalism
is very present in the villaps., The axscution of -artain pamsee such
as tug-af-war or the blunt-~headed arrow flght can lead to viclent
fights and consequently to the villape's Fission.

Allegnrically the pattern of ths dance represents tho water
of the river and its origins, the source. the spring. As a matter
of fact wa already know that the Kayapo call themselves "thoss from
the water-hole”, Weter also contributes to tha psycholoplical and
physical develepment of the individual. The bath {s an Lrportant
activity for the Kayapo who go bathing in the river twe to Tour

times a dayv.

MYTH

The myths tall the origins and the foundation of the Kayapo

30~
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soclety, the origins of its institutions,and its historic - tha
group’s legendary performances, The feats of coligral heyrmos, the
complex artlculatien betwssn the human and the animal worlds. the
radical inversions, the dopmas and deviant behaviours form o viaion
of the world which allaowad the Kayvapu to enrich thedr experlence,
create a totally.original wey of 1ife and sssert their own identity,
Follow parts of some Kayapo-Xikrin myths told by chief Demoti and
collscted by Lux Vidal ( in folk Litersture of thets Tndians -

[x@)

Johannes Wilbert and Karin Simoneau, University of California, 128470,
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THE RESCUING OF THE RITUALS 8Y THE COMMUNTITY

OF THE XIKRIN OF THE CAJETF

Befora starting the description of the Tdkak-Nhick ritual it
is necessary teo contextualize 1f, for 1t seems that some Lmportent
facts led the Xikpein group to renew with the initilation and the na-
ming cycles which had been abandoned for over twenty years.

Amang thess reasons 1s the wvalorization of tha Fayepo caltura
by this nation's own groups when faced to the Brezilien society. In
1987-1380 the Kayapo were very active during thg wladoration of the
Brazilian Constitution. At the end of 1388 the Kayapo met in Pelgm
end in the Gorotire villags end decided to orpanize a massive mes-
ting in Altamira at the end of February 1989, Ouring this meeting
they discussad the problems raised by the construction of the hydro-
electric complex of the Xingu and the Kavapo took advantage of the

occcasion to0 realize the corn ritual { Bao kediu métdro) revealing

the relation between rituals and historical events,
A second reascnh for this revival can be seen in the demnpeaphic
factor. A group of epproximately 400 individuals { they only uwere

100 in 1864 ) can perform thase rituals through (] ithe formation

4




of the various cersmonlial societl ies, necassary condition for the

realizdtion of the ritual ; (2} ths public transmission of the in-

herited prerogatives and of tie names ; and (3) the community’s

supply of food on part of a kin group of both initiands and nam2-
recelvars. Just as an i1llustration, twenty boys were initisted in

August 1988 during the Mékutop ritual ( and passed from the M@bongudiy
ag8~set to the Ménorbnure amge-saet } 3 during the Nhick ritual of

September 1988, fifteen girls received their namss.

Uuring the rituals, the individuals acknowledre the kinship
relation, the relations of formal frienship - heirloom of evary in-

dividual - that is to say aspects of the social organization and

reproduction, When dealing with naming, Vidal says "1% is the moment
which ellows the children to learn all the sipnificance of Bam (fa-
ther) and Na { mother) categories, but alsc of the Ng2t and Kwabid,

grahd-parents, uncles and aunts, who trensmit the names and prero-
gatives : individuals who cara encugh to help them pass from the

me-kakrit category ( common people ) to the category of the cerema-

nial pame-holders, m2 mei. It is mainly during the ritusls that

the dindividuals pet acquainted with their own culture in a syste-

matic end collective way, through myths, chants, choregraphiss and
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and adornments,

When talking about the méreremei ritual among the Xikrin of
the Catete, Vidal (1277 : 193 ] notes that “what is most striking
during the ritual's progression is the lopical order of its seguen~
cas, its symbolic cocordination but also its integrated espect,..
Tha main aspects are passsd on, in & clear, explicit and orderly
way, with an almost didactic nestness, showing thal the Xikrin ars
consciously in command of their world®,

The male and female naming rituals Takek-Nhick, but also the

rnaming rituals Bep, Bekwei, Kokae. Ire and Payn are parts of an ini-

tisticn cycle, which 1deally takes place over a filve-year periocd,
and 1s divided into five stages.

The first stage is the Mé~kutop~-a-kangore. lhe Ma-kutop is a

wax hglmet into which is stiick a feathar adorrment. Kaogoro is ons
first stege is linked to foather handicrafts. The sscond stago ta-
kes place in the forest and is linked to the tapir hupt, with the

initiands' participation, the Kukrut mendronu: The third stags is

called mendronu ngroa. The ngroa is the buriti trunk which is car-

ried by men, divided into age-sets, to the village center, [he fourth

—f 3
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stage is a vary elaborate caremony, the méndrénu ned~re or npore -

rajtxi. which also tskes place in the forest and {is the oooasion

r

for a great Tishing with timbo. Finally, the ¢#ifth stapa Is & short

ritual which takes place in the village, Only the men teke part
in 1t, their faces entirely painted with coal dust, end thmre?mrﬁ.
colled mé-kuka-tuk,

The cy.cle bepan with the mébgﬁgﬁ wlth shorlty afterwards, in
September 1988, the mals and femaie néming Iéﬁgﬁ:ﬁﬂigb; whose gongs

are recorded inthis compact disk,
THE TAKAK-NHIOK NAMING RITUALS

a.) The ¢ollective hunt

On Septembar 4, 1968, the first men to leave the villege far
tha collective hunt were the membars of the Nébagnéz sga-set {ma-
ture or elderly men } and those of the Mgkramti age-set ( maturc
ment with four children or more ). The sncamnent was g8t oo the
Dank of the Seco river, where ths men could fisn and providn the
dailly food supply. Tha hunting reelized on this occasion, which

was to be used later as an offering during the ritusl, was chunked,

~44 -
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prepared in the stcne-oven { Ki )} and kept to be fasken to the vil-

lage, topether with the land turtles [ kapra } which wiare found,

The hunters were the name receivers’®

z

fathars ( Ban ) while the fa-
thers’ brothers ( Bam Kagk ) ware charged of teking the product of

the hunt back to the village.

The fish casught with timbo in the Seco river was used to feed
both the men in the forest and the women who stayed in the village.
A "messenger” would head to the village every day to bring the fish
or fishballs { Tep kupu J the men had prepared, and would return
early the followlng day bringing flour ., bananss and Hapayas.

Vary early on September 2, 1988, they all returned to the vil-

lage. On the way back, a man from the Meheenet

t ( elderiy ) category,

Piudjo, a master in Xikrin music, started singing chants callerd

Mrii Karon Taren { mry : hunt, karon : spirit, iaren : speech)

When approaching the village. as they always do on theipr way

ttack from a collectlve hunt, the men stoppoed Lo prepare themsclves.
They opened a clearing and covered the ground with buriti lesves.
They made the kra-dje [ straw headdress ). kid-uru-cjo { tira-

celets], ma-akokako { a thirty centimetre stick put slantwises in the

lip~hole ), and ikd { fiber slings 1. They then coated their hodies
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with urucu and painted themsslves with the nd kal kre desipn [ coal

painting put at eys level and on the shoulders ). (nce ready they
resumad their way back to the village, As they pot closer thoy

started to shout to announce their arrival.

b} Oescription of the male naming ritual Takak

The men bagié the male naming ritual as soan as they reach the
village, outside from the circle of houses. Thay form a small clo-
sed circle, dance and sing the whole Takak chant.

They then enter the village and resume their dencing ond sin-
ging in front of one of the name-receiver's house. Then they po to-
wards the village certer repeating this ritual, po back to the name
raceiver's house, to the village center and then to the house of vet
another name-rsceiver. and so on.

The following diagram will snable us Lo visualize more clparly

the above mentiocned displacements.

caption i
men's displacements
aumbering

spots where tha men sing and danue

..45.-.
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On the second phes? of the diagram { In front of the first
namg-receiver's housa J, four womsnm whoes participation in the ri-
tual wag confered according to their Kwatuli kimship category { FZ7,
FM, MM, ..0) entar in the centar of the circle and dance | moving
their arms to the front and to ths back ) and accdmpany the men
until tha end,

At this point it 1s necessary to introduce some elements of
indigenous exepis linked to the ritual., From now on tha naming ce-
remony Takak will occur concomitantly with the female naming cure-
mony Nhiok.

According to chief Bemoti, the Takak ritual usnd to be sxclu-
slvely feminine, and took place in the gardenes, unknown of the man,
One day, a man passing by saw the women singing and dancing, he ran
to the village to inform his cempanions and thay all came to watch,
The women then taught them the ritual and they staried to reslize
it in the village. Now-a-days this ritusl is consicdered exclusively
masculine but, as we already menticned, takes place in the NIEHante
of its "female owners”.

The women were taught the chants and music by the mythological

heroes Kukrut-Kako and Xukrut-tHre. The name Tgkﬂi comes From the

.y




tepirs ( Kukrut J .;g shaman heard the tapir call its son lakah and,
when back at the village, gave this name to his grand-son.

The mythological heroe who created, trensformes and introduced
scclal institutions and cultural elements,

is also & ghamarn,. which,

according to me 1s possible for in the myths Krukryt-Kako actualy

incorporates various characters, this being the real essence of the
shaman. The mythological herve of the "(kti" myth is depicied as
& boy who saw, in the garden, his grand-mother seized and taken away
by the harpy eagle | Okkaikrikti ). The boy then ran towards the

village to tell the men what had happensd., The men transfoprmsd him

together with his brother Kukrut-Uirg, into a gilant able to kill
the eaple., After killing the bird of pray, the heroe created the
big birds out of its larger feathers, snd smell hirds out of its

down. Kukryt-Kake stuck a feather in his hair thus creating the

Nekrgi { Xikrin feather artafacts ),

The Kukrut-Kako and Kukrubt-Uire myths are important for thay

represant relevant aspects of the creation, transfopmation and in

1

tegratlon of the social institutions. and above all reprasent Lhe

Xikrin ideal of buman being ( seg myths),

Coming back to the ritual, the lyrics of the Taksk music are.

-4 8-




)

3

in reality, the propsr Okti myth, as wp shall gee,

In fact although the T%kaﬁ‘ritual is wvery short [ compared

to the Nbhiok naming ritua{} and scattersd within the Nidok ritusl,

it remains extremely important because of its close

relation to tha

mythologicel heroes. Tha ritual uses an sncestrel herce and puts

him in contact with modern socisty. I am now going

transcription and interpretative translation of the

1 - Takak-kord Takak muru re ia
" [ ] L} .} L) [
Ken ng re kuke kabe io ari ba

Takakcrs ia mury to dja

-

2 - Onhui mudiuo mana toLérs ie

" " L " 24

Takakoré ia pure to dis

3 - Onhud medjuo mana Lobarse ta
[ L by L] "0
...(é g_

to present thog

Takak's lyrics,
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Omryru kaniare toi kward

ma ba ni pokori kudls

4 - Aringrd tol dia kems na
Takakors iaren nl to dj
kube ibel ti Takakdre

kuma Imakin ni ti dia

U
H

nhiu dja angrore nidjii he
Takak tukutire mé ba té

mé ba 18 ry to dia

& - Tahakore Takak priketire

ngonire nid)i be

kud jua

me

]

Takakore Takak tukutire ia

1a

Tekak priketire mé ba niran

ne pue dia

7 - Takakoreé Takak diviadjuruti

turuti a nddji ba

re ia
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Takak dioiadiuriti me

kumd nbiu na ni kre

INTERPRETATIVE TRANSLATION

Takak 1s crying

L L 113

a stons hit his head when turning

Takak is crying

Takak 15 sitted with armadillo in the fiplg

when (harpy eagle} seizaed Pls grand-mother with force

Takak 15 crying

Takak is sitted with amadillo in Lhe Tigld

when harpy eagle seizes hisg grardmother wilh foree

don't move in the center we' 11 stay

The sun 1s already hot

Takak speaks and remains still



)

)

Y )

)y ) )

Yy Y ) ) )

) )

)

Y)Y Yy Yy )

)

)

)

)

) )

sGratch with force bhecause we like 1t

5 - Takak tukutire stay ters
and be the neme of the peccary

Takak tukutire putand shay

g ~ Takak priketi is name of shripp

Takak priketi remeins sianding

7 - Takak djoiadjuruti is name of banana

Takak djvisdiuruti with gveryone remains sitted and guist

Another relevant aspect is that fukrut-Kako tsught his Own.45ﬂ£3"
story, for, in the 0Okti myth he is the boy whose grand-mother is

taken away by the harpy eagle, only turning himself into a glant

afterwards.

c) Description of the temale naming ritusl Nhiok

This ritual, as the Takak ritual, was never described before

in the Kayapo bibliopraphy. I shall try not to omit any oF 1ts

=52~
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aspects, keeping in mind that the preparaiions Lut also the chanls
arsn't alaestory., and that to a certein extent, they operste juintly.
On the other hand, at the moment we get in contact with other worlds.
when there 1s a revival of the ceremonisl 1ife and @ pDublic trans-

mission of the prerogatives ang namzs, 1t 1s extremsly important

that the process ba gradual.

Cn the day praceding the raturn of the collective hunt, the
preparations for the ritual of female naming Nhick bapin.
The berarubu ( manicc cakes baked in the stone~oven ) are prepared

by the mothers E'ﬁé } and the mothers' sisters ( Na Kaok ) of the

femala name-receivers, The fathers meke the artefacts that wili ba

used during the ceremcny, the Krokroktire { large feathered head-
dress with a row of red macaw feathers and snother of harpy eegle
feathers ) end the Pré ( large belt made of cotten beads ).

The female name-recelvars are palnted in their houses by their
mothers with the kuo ku & 8k design, this painting is entirely do-
ne with a palm-rib stylet, beth on the bedy and face.

In the afterroon, the men are pathered in the mer's house in

the middle of the plaza { Np_obh ), and satart singing the three first

verses of the Nhiok chant, and after repeating 1t for a long time,
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go out towards the famale name-rscelvers’ house, dancing anid sin-
ging.

The female name~-recelvers aren’t present but romain in their
houses. After this first men's dance., thay go out and stay in
front of their respective houses, they stystct their arms and put

their hands bshind their necks, posture celled Nhiok amin kra

nhoti, and remain in this position. At this point they only weer
their body-peinting. At the side of each girl stands her namna-gl-
ver { kwatui ) and her formal friend ( kropjue }. Some of the men

wear the rigid diadem ( kruapuy }, armbands { Padie ). and the shell

necklace { Npob-onkre-dje ) and hold a long stick with a red meca

feather to its extremity ( Putg),

The deance realized by the men is callsad Nhui~to£§_[ humming -
bird'e dance ): It is composed of twe rows of men formed by the
Ikie ( friends of the same ape-set ), who dance together, peiberad
asccording to their ape-sets, 1In front, to the side of the row,
stand the men of the lMebegnot age-set [ mature or eiderly men ),

2h

at the bepinning of the row stand the Mekramti ( mature men with

more then four children 1, then como the Mehranu | mature men with

ong, two or three chnildren ) and last the Ménordnuy { 1njtiated boys
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and boys who slesep in the men's houss !,

These men get out of the Ngob towards the house of each fe-
male name-receiver, When they arrive in front of the Nhick, the
step back and fro twice., movemsnt called-ﬁatéuomu { step back to
see ). Afterwards they go around ths Nhiok in a movement callad
Nhiok-kupu { to envelop the Nhiok J.

For a batter understanding I made a diagram of this dance.

caption :—> men's displacemants
g @ the female name-receivers

@ the female name-givers

@ : the femsle formal friends

According to the Xikrin of the Cateté's tradition, this dan-
ce is that of the hummingbirds, the reason why we can identify this
bird's behaviour., The Katé"cmu_movemsnt { §§£é_: backwards, omu
see ) reminds the hummingbirds when they stop in thelr flight, move
backwards and forward again, being the only bird capable of such
movement, The Nhiok girls also look like hummingbirds when, after

their bath, they remain in the sun . with their coen wings, Thisg
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shall be chserved in the sonpg'ys lyrics,

The tersmonial chief Hemoti divided the chant of

ritusl into ssven parts,

2- Min ngrers., crocodile's chant

Nhuitl nprere, large hummingbird’s

chant

3= Nhuilgrire ngrere, small bummingiird’'s chant

4~ Npol nprere, vulture's chant

5~ Irarédja ngrere, mat's chant

G- Rob ngrere, Jaguar’s chant

In this first stage of the ritual only the firs

of the chant were sung and they are the Tollowlng

-t

TRANSCRIPTION

A nhulinhbuire a na kruod
ntiiok nhoikdré nari ba

Ngo & djva ves man eam pu ga

Gora m& mran

-

boi ne min kokolire ngo atod

-56-

Okkaikriktl ngrere. harpy eaple’s chant

t thres versss
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mana nhiok kKore kuman

ibo ne ease eae eae zu ga

Amin angro tutchi kamd
na ba kana koto a bin
nhui-mu nhiokdré pumu katere

kuma ib0 ne dja cae ces eaw gu ga

INTERPRETATIVE TRANSLATION

Hummingblrd and parmmt
Nhick 1s standing

Hummingbird Is bathing

Let’s all walk and arpive
whers the kokeliire creocodile lies on the water
side warning up

Mhiok goos bathbing with her head bent

The feathers are drying 1in ths sun
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I am going to wait and then kill (crocodile)
Male hummingbird cannct see

Nhiok bathing bent

I asked the indians about the hummingbirds in this ritusl
and their answer was that "hummingbirds are the jaguar's remedy”,
Actually, iﬁ the Xikrin healing system, its feathers ars burnt and
mixed to a plant ( unidentified } and called Rob-kane [ Rob - ja~

tillness ). This preparation, used as an ointmant over

guar, kane

W/
the hole body, serves as & prevention and as a remady against ja-

puars. This 1s very important for on the naxt stage of the ritual

Jaguar men are going to appear.

After the dance we Just described, th2 men g0 back to the ngob,

there 1s a pause and, in the afternoon, the chants and dances start
anew, Scme new elements appsar over this perilod, such as the Jaguar

man’s society ( Robkrore ). I slready set forth the necessity and
possibility of formation of these ceremonial societies. So far anly
the armadillo society was present ( Apieti ). During the Mekutop
which took place in August 1988, the fish sociaety ( IEE_] played its

part, composed of fifteen men representing four different types of
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fishes : Amod (white piranha), Amod kuka kamrik {red piranha},

Tep~tuk-ti (piranha) and Tep-krua tu (bicuda). During the Nhiok

ritual appears and acts the Jjaguar's society, composed of six in-
dividuals of the kinship category ngtt (MB,MF,FF,...). They repre-
sent three types of Jaguars, the Robkrore (Jjaguar), the Robmb

(cougar) and the Robtuk (panther).

in the Xikrin village, only one living indian, chief Boati&, owns

this ceremonial prerogative, confirmed in a ritual. The other in- .
dians who belonged to éhe Jaguarts society are already dead, but
these prercgatives were passed on to their tabjuo and confirmed
during this ritual. The men from this society are called Rob~-mu.
The chief Boati® transmitted the Rotkrore ( jaguar )} ceremonial
prerogative to his grand-son ( tabjuo ). The boy was painted with

the Me kuka tuk design on his forehead and was carried by his grand

father during the ritual, but is nol yet considered a Robxrore for
he is very young and still a Robkra ( Jaguar's son ).

While the jaguar men get ready in the ngob, some women with
the Mekukatuk péinting ( coal painting on the forehead ) appear ;

they are the Robna or Robni ( mother jaguar or women Jaguar } who

stand in front of the Robmu during the Nhui-lbro; They are tne
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formal friends of the jaguar men.

The village's oldest woman who possesses the ‘beautiful name?
Naniok also wears the M8kuka-tuk painting.

The body-painting of the Jaguar men (katiek-8k) is realized by

them in the ngob, This painting 1s made of coal and represents, both
_for the Robkrore and Robmb, the spots of the jaguar, on the body

and face. As for the Robtuk, the spots are reprecsented on the body
and tha face is all_black.

= While these preparations take place, the wmwen are sitted and
sing the next three verses of the Nhiok chant which is translated

‘ags follows.

‘ ‘TRANSCRIPTION
.4.f Dja ne ga me rob ma dkd pumu
nhoi ronru kurbkrs ia pumu rob pb puma
tird Bkd pry m re te boi ne boi
5 - Iraradja ne kré ia rumu rob pd puma

tir® 6kd pry ma re te boi ne bol dja

eae eae eae gu ga

=60
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6 - Dja na ga mé amln amimaprin ba

rbrd kama kruoire nhoini ia td

gue katoba ikatietere euae eae eae gu ga

- INTERPRETATIVE TRANSLATION

4 - All of you stay here for the jaguar to see the feathered

heéddress in the nest of vullue
for us to see for we are afraid of the Jaguar

All with‘feathered headdresses along the path will arrive and
. : : ' stay

.5 - Open a space on the ciraw maf

for we are afraid of the jJaguar

All with feathered headdresses along tne path will arrive and-stay7

6 - ' All stay here and T will slowly adorn nmyscl?

with parrot down
and then will burn the parrcet down

go cut and be painted as a Jasguar

Bverything is achleved at the music's pace, slowly.
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The men leave the EEEE again towards the female name~roceivers!
houses. The Nhul~tdro dancing goes on, but now the Robni dance in
front of the Robmu and the Nhiok are no longer alone in front of
their houses, but ére accompaniced by their name-givers (Kw.atui )
aﬁd of their formal friends (Xrobdjuc). The Nhiok use at tﬁat G-

ment their specific artefacts, the Pré ( belts ) and the Kadjol-ia-

b N
‘gudja ( cotton slings with three red macaw feathers put on the shou-

‘lder ). The Prf are different for each Nhiok., The Pr&, the Kadjot-

t> -
. L . : .
ia-gudja and the diadem of white heron feathers ( Kamri ) and black

macaw feathers { MAdkatukt} ) are bestowed together with the name.

During the rituals, one doesn't only visualize lhe artefacts

which are the property or heirloom of each individual but also the

" specific artefacts of each name-set, of the initiands, of the men's

societies, of the age~-sets and sexual categorles.

The Jjaguar men are now wearing their body—pa%ntings and, a5
the other men, each with his ospecific artefacts, appearing little
by little, graduaslly enrich the ritual.

On the following morning, very early, the men gather in the

rgob where they make two bee-wax helmets ( Makntog Y or.to which the

rigid diadems Panikocti will be put. This artefact will be used by

-5
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gutheir hea S({Eétiﬂgf:) as well as the 1r sp861f10 artefact { Ku~-

- krodjo ). Their faces are painted with urucu and the shaven part of
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ithe Robkrore, They are the only ones who use the Eégutoa for they

represent the Jaguars, considered of highest prestige and, In res-

.1lity, the shaman’s auxiliaries.

The Ak patkd ( eagle's tarsus ) is made by one of the name~re-

_ceivers' father and represents a harpy eagle's tarsus. This arte-

fact'is made out of buriti straw and bast and the eagle's claws 2 Fﬁiﬁcﬁ_

OkfEyIREES) will be used at the end of the ritual to claw sym-

‘bolically the Nhiok.

Simultaneously, we note that the boys about to receive their

- .names are being prepared by their fathers and are taken to the ngod

where they stay. These children use [ive bracelets ( E_f Y, peitaw

S N -

Th—
cldeos downJon their bodleszi;iru1o nh01t1 ) king~vu1turn duwnfor
__/ e

i Bt P ———

their hea as are paintud w1th a mixlure of coal and tree resin (Arobd),

keeping away evil spirites ( Mekaron ) ; they also use the shell nock-

lace ( Ngib onkre die ) and the cotton sling.

Around one in the afternoon the Tikak-okiere, food offerings,

LS -

begin ( basnanas, sweet potatoes,and land turties}), given by the mo-

thers and mothers! sisters of the TAkak name-receivers. The brothers

63
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— Of the name-recelvers' fathers are the ones who leave tho ngob to
‘;’“ fetch the food offerings. The food is then offered to all the men
:: and js the final point of the Tdkak ritual.
o Immediately afterwards a man from the ﬁéﬁgﬁg%} group, Piludjo,
- talked about the female naming ritual Nhiok, and also about the
j: rituals which wquld follow, called Krua djo aben muru ( arrows®.
;if‘ . -; ritual j and Angrd métdro (sun ritual ). This spaech lastadlfﬂr an -
:?: hour. The climax of the Nhiok ritual would take pléce just after
;r\ 'f this "native exegesis", at three In the afternoon.

While all the men and female name-receivers are beling adorned,

the men start singing the Nhiok, Iraradja and Rob chants.

iﬁ’“ﬁ S All the men are adorned with their respective Kukrodio (pro-
perty, heirloom ) and Nekrei ( riches ). In this ritual the Kruapu
( headband of bamboo and Japu's tail feathers } are only used by

their owners. .

The Robkrore (jaguar men ) show their Mekutop, called in the

Lo - case of the indian Bebdjare, Mekutop Kr& NO Pudji ( bee~wax helmet

with one eye ), and in the case of the indian Roiri, Mekuton Krt
- N& Ame ( bee-wax helmet with two eyes ).

The two representatives of the Robkrore wear on their faces
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;;ving the_impressibn of being birds and conseguently Kayapo.

the same painting composed of {he Nerd ko { mask of egge-shell dust
of the tinamous blrd ) and N0 kre Tpok ( coal painting ). Their bo-
dies are covered with budgerigar and macaw down ( Kruol nhoi).

The transfermation or, to a2 certain extent, ihe socializatlon

of the Jaguar, is an interesting point to cbserve. In an early sta-

‘ge, as described above, the jaguars only showed the body-palnting

imitating the animal ( spots on the body ), Now they display fea-

ther artefacts, their bodies and heads are covered with down, gi-

At =& certaih'point of the ritual there is, in_reality, a me~ _

tamorphesis ¢f the jaguar into a harpy eagle, as we shall see la=-

~ter on. This metamorphosis is linked to the shamanis cycle of ini-.

tiation, who first goes into the forest exhibiting the Mdkutlop (wax

:"l;helmét onto which a feathered headdress is embedded}_r@presénting

~ the jaguar, seen in a second moment as a bird.

The Nhiok name-receivers display the artefacts already descri-

bed, to which their fathers add the krokroktire ( largs feathercd
headdresses made of parrots' wing feathers), and the Peyoti amu
( small feathered headdresses made of japus' tall fTeathers ). Their

bodies are also covered with down, such as vulture down on their




a—

a—

-~

o~

o~

~

i

S

~~

o~

o~

L~

.

o~~~

~—

-~

_—~
-
o~
_—~
o~~~
—
_—~

o~

o~

o~

says “kumren kubei™ ( my Nhiok daugnter,you <iaw well ). The jagu:

heads.
When all are ready, the humnmingbird®s dance begins in the
eastern part of the wvillage., When the dance is over, two groups are

formed in the village center. One called Mé kramti ( men fepreaen—

' ting the community ), and the other one formed by the Jjaguar moen's

~.society and by the name-givers and formsl friends of the female.

néme»receivers, pebple with distinct ceremonial status.
A Rovkrore ( jaguar ), whose muffled tread imitates that of

the animal, leaves towards one of the female name-receiver? house

. in order to fetch the Nhiokdjokilere ( food offering Yo In that ca-

se the food is composed of land turtles, manioc and meat cakes

'_( mra kupu ).

When the female name-receiver's father offers this food he

goes back with theioffering and shows 1Lt to the community, he then
gives 1t to the paniher who in turn puts it on the ground, in front
of the group formed by the soclety of Jaguar men and the female na-
me~-receivers and their formal [ricnds. This is répemted with evaery

female name-receiver,

At sun-set, the men and the female name-receivers form a cir-

GG
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cle in the western part of the village; The Nhiok with their backs

to the sun.
This

claw). The

stage of the rifual is called Nhiok kubei ( Nhiock :to

men start singing the harpy eagle's chant ( Qkkaikrikti),

alternating with the Robkrore scream ( Kbre ba ) and the symbolic

clawing of the female name-receivers., This phase lasts until dawn.

TRANSCRIPTION OF THE COKKAIKRIKTI CHANT

Okkaikrikti patkd pb tam be nhiokd kubel

iatch® apru te aecce...

iatch® kumu nhui itbrdry itbréry

TRANSLATION OF THE HARPY KAGLE'D CHANT

With the claws of the harpy eagle will claw the Nhiok

breathe and come through the path

breathe and keep seeling hummingbird's feathers be born

The Kbro ba ( harpy eagle's scream )} i

A

a shrill and ovrolon-

ged whistle "wi-uu", onomatopceia of the vocalization emitted by

the harpy cagle during the mating pericd and lasting until the ba-
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bles are ready to fly.
The dance of the jaguar men ( already transformed into eagles
at this stage ) recalls the return of this bird Lo its nest. It

flies in a circle, going up to the nest only when reaching the ri-

ght tree,

captions: jaguar men's moves

@ : female name-~receivers

Jaguar men

[+

a« ¢ men singers

At dawn, tired, the indians say "Arup ket" (it‘'s finished).
The end of the ritual is marked by the Mekukatuk bhody-pain-
ing, used by the fathers of both male and female name-receivers,

This body-painting represents the end of the Kra rere umei ritual

( Kra : offspring, Rere : iranspose, Mei :beautiful }.
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BODY~PAINTING AND GRAPHIC ART

For the Kayapo the body constitutes an ideal support for b

Luﬂ@hﬂu

weeed art tells about the go-

non-verba%@&beech bt i

'gf'ciety and the natural world. The body is the canvas, the white pa-

- per receiving the writing called body-painiing. Body-peinting among

the Kayaﬁp constitutes a graphlc whole, rich but delimited,:entif
rély:codified and formally structured, essentially produced by lhe
women, individually or in groups, under the care of = female chief.
In this respéct-the Kayapo women and theﬁr.highly stylized
art confirm what m@ny thegreticians had already established, l.e.
the body "is the initial technical object, and the mest natural to
men™, ( Mauss . J968 ) and also that body.adornment can reveasl im-
portant aspects felated to the notion of person, and carn be the

concrete expression of fundamental cultural values. Later on, Lb~

S . . ) :
v@-Strauss, analyzing facial and corporal paintings, reproduced on

paper by Kadiweu women, tried, in a brilliant essay (1955) to re-
constitute the context into which such paintings would be usecd,
discovering the social structure of that socicty and especially

its styleg In the light of this analysis, instead of considering

69~
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body-painting as a cultural trait abstracted from its context, we

shall examine it as a symbol, with a variety of referencials, that
is to say as a system., Mary Douglas showed the existence of a slrong
link between the way people lead wlith the body and the soclal struc-
ture (I966). According to Terence Turner (I980) on this general le-
vel of significance, body-painting constitutes a "soclal skin" su-

perposed to the naked, blological skin of the iandividual. This au-

thor also shows how this second skin, constituted of standard refe-
rences, expresses symbolicaly the Ysoclalization" of the human bo-

dy : the subordination of physical aspects of individual existence

to behaviour and common social values.

In a recent publication A. Seeger (I1987) traasposes these
functions to music. Among the Suyh indians of the Upper Xingh, the
body can be seen as a musical instrument and society as an orches-
tra where the vocal recreation reproduces the social relationshipe,
Furthermore, music, 1ts origins coming from the animal world, Lrun-
cends merely human attributes, for its vocation is also spiritual
and cosmological, reaffirming the reciprocal agreements existing
between the animal worlid of nature, and the world of men in socie-

" gaqole. CRen et mea
ty. Among the Kayapo, whovalso integrated nature in their paintings

Sy
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chants and rituals,-mﬁﬁﬂ biren pemess, the body sdornwments and espe-
clally the body~paintings express the comprehension ﬁhese indians
have of their cosmology and social structure, of the bleloglical

hv%wca&/LA4YWW4 7
éxg%eﬂsieﬂ —and-—o-L-the relations-to-nature, or even beiter, 0€’the
subjacent principles of these different fields. But above all, it
reveals to each individual the manyfold facets of his own self zg
related to other selves, in time and space.

The Kayapo consider body-painting as an attribute of the very

human nature. In the myth of the woman star, cultural heroin res-

. ponsible for the origin of the cultivated plants, the netamorpho-

615 0f the star into a human being accomplishes itself through pain-

ting and corporal adorning. The new bern also, after the fall of

.~ the umbilical cord, is immediately painted with genipap, acknow-

ledgement of his.étatus of human being.

The designs, however, show a grealt variety of references,
taking the form of abstract patterns of : fishes, birds, tapirs,
deers, jaguars, plants, snakes, chelonians, bulterflies, refering
to another level of cosmological correspondances, of which the Kaya-
po consider themselves members. On the body, the painting?’s funclion

is essentially soclal and magico~religious, but it is also

-7
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the acknowledged. aesthetic - mei - and correct - kumren - way of

presenting oneself. Thus demonstrating the link between the elhic

and the aesthetic., We yet ought to underline the importance of bo-
dy-painting as an activity as such, a process of production and re-
production of social relationships. And alse ¢s a means of integra-
tion, control and soclalization of the individual.

At least among the Kayapo Xikrin, body~-painting is an exclu-

Pt}

gively feminine task and is transformed into a genuine habit, as
any other activity, such as gardening, cooking and caring of the
c¢hildren. All women paint, consequently the quality of painter is
considered an inherent attribute of feminine nature.

In order to receive body-painting wlth designs and decorati-
ve patterns the individual has to be healthy and clean-skinned.
The body is divided into varilous areas which receive the palnting
in a different mode.

Faciul painting, made with a palm-rib stylel, comes before
the body-painting and requires special care. The head, generally
speaking, is the most decorated part of the body, and the part
towards which converge the highest amount of symbols and meaninge.

On the body, mwost of the time, stripes of genipap palnt are applied

3
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_ with the hand and then scratched with a special conmb.
T~ From a fTormal polnt of view, the pattern zs 2 whole is come
~— 03 E—
posed of a hase-design ( several paraliel strines ) accompanicd or
—
— not by a hlghly stylized decorative motif, linked to scome aspect
- of the environment, flora, fauna, or object of the dally life,
—~
— Small children from both sexes receive the same body~pain-
- ting. Painting the baby is a way for the mother to show her inte-
‘rest and tenderness, but is alsc part of the sceialization process
-~ .
~ of the child. Kayapo mothers spend hours painting their children,
- the child's body is the laboratory, the canvas onto which the young
f‘h
- ‘mother can practice. It is using again and again ber child's body
e that the woman rehearses, learns and becomeg a qualified painter,
/"\. . . :
The painting of the children is an indlviduai activity for the wo-
—~ .
- ther who has total freedom of choice [or the pattern.
'fi Adult painting is different from thal of the children for
~
_ various reasons. In the case of adults, the designs are lese nu-
- mercus and obey to more rigid slandards. The moments and occaslions
~ ) -
for painting follow rules which are linked to other spheres of so-
-~
- cial organization and public 1ife, Women paint the men, young Ini-
L - N . - . N . E . 4 .
, tiands { thelr children ) and their husbands. They alsc might paint
—
-
—
—
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o~
./'\
—
.’-_\‘
—~
~
-~
L




Y )

)

Y ) r ) )

)

IRIRIR IR

)

RTINS WA SR TR S U U T CH S B S B B B

)

)

Y ) )

Y )

Y )

a widuwer brother or father,

Un the face they apply with thelir fingeres a thicwer layor of
urucu, some patterns being used according to sox and age, The Teet
aund the lower part of the legs are also painted red. Most of the
time the halr is ghaven in the typlcal Kayapoe fashlon, on the fore-
head, the rest is combed and ancinted wilh babacgu oil.

| The children, after each application of genlpap raint, are
heavily asdorned with red urucu hear-plugs, nechklaces of beads and
pieces of shells, cotton shoulder slings also dyed red, #nd white
harpy eagle down put on the hair. Cn the forehead, where the hailr
has been shaved, black striped designs of coal dust mixed witlh

strong-smelling resin are applied to keep evil spirits away. Indl-

viduals participating of passage rites are llterally transiormed

into birds using large feathered diadems. On other cccasions still,

they wear large masks of palm-tree leaves and bast, transtfcrming

themselves into monkeys, ants, ant-eaters and aruanh fishes.

Py
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KAYAPO FEATHERWORK

The two mast expressive forms of Kayapo artistic production
are body-painting, an. gxclusively female actlivity, and the fachio-
ning Qf feather adornments, an entirely masculine task. Body~pain-
ting is a daily activity which 1s done in the household, women's
territory, while feather adornments are linked to ritual life and
executed in the men's house, an exclusively masculine space. Kayapo
featherwork is highly diversified. The feathers are used in the ma-
king of armbands, wristlets, shoulder slings, dorsal adornments
and arrows, not to mention the various headdresses and diadems, bOWn
iz also used on.blowingnhorns, gourd-rattles and on the body. The
white king-vulture down glued on the hair is a typical adornment
of these groups. Itt's interesting to observe thalt the same adorn- -
ment varies in size and shape from one Kayapo group to another,
enabling the identification of the various subgroups through their
featherwork artefacts. This also shows that in spite of a commun
artistic background, each group has cvoluted towards personal aeo-
thetic orientations or how the creativity of an anconysous crafstman

led to new artistic expressions.

-7
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During the hunts and the dally expeditions through the lonst
the men look out for Yirds whose feathers, after properly selected
and separated, are tied on fiber threads and then stored in the
potik-pu, a bamboo case the men always carry with them., When fash-
ioning any adornment the craftsman always has al his disposal a
great variety of raw—ma?erial, each type of feather being appropri-
ate to the gspecific artefact to be fashioned,

The feathers are essentially worn durlng the great male na-
ming and initiation rituals, during the wedding ceremonlies and flor
the adornment of the deacd during the funerary rites. In general,
feather adornments are linked Lo the ceremonial life as opposed to
everyday life when hodyupainting is the bhody's only adornment.

Some adornments, such as the great krokrokti feathered hesd-

dress have a profound symbolic signification. Among the Kayapo Xi-
krin of tne Catet® river for instance, it can represenlk an eye, the
feathers being the eyelashes, or else it may represent, in a diffe-
rent context, the sun, the feathers then symbolizing the rays.

But, more than anything else, the diadem symbolizes the cir-
cular shape of the village where lhe blur feathers, in the middle,

represent the plaza, the masculine place and zbove all the ritual,
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while the row of red feathers, on the periphery, symbolizes the do-
mestic world of the women, the house, and where the white down Lied
te the tips of the feathers represents the surrounding foreot, thus
closing the world of this little Xikrin group whica during milennivms
lived, adapted and reproduced itself in the heart of the Amazonian
forest, creating its own means of artistic expression, always simie

lar although always renewed.
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#7. The Descent from the Sky

Up there in the sky an Indian dug an armadillo hole in the ground.

The armadillo fell through the hole.

Looking through it the Indian saw this earth, with many buriti palms.
It was our land, the savanna, '

All the Indians tied themselves together with a red and black cottan
belt. '

They tied it to a tree and descended.

Having reached the earth they cut the belt, and the wind carried it
away.

No ane remained up there.'?

Informant: Bemoti

sAé-prd: the infarmant explained that this is a belt like the ones they use during the

Nhijok naming festival.

BAnother informant said that a certain number of [ndians were atraid of descending,

and so remained up in the sky,

4. The Jaguar's Fire

An Indian boy left with his brother-in-law (o catch macaws, They
went, and placed a staff against the rocks to reach the macaw's nest on
top. Then the boy climbed up. He did not grab the macaw, for he was
afraid; instead he took stones and threw them down. The brother-in-
law was hurt, and he removed the staff and went away, leaving the boy

up there.
He had to eat his own excrement and drink his own urine, for there

was nothing up there on the rocks.

The jaguar went out to hunt peccarics. On his way back he saw the
shadow of the boy on the ground, and as he looked up he saw him.
He replaced the staff for the latter to climb down. On his way down the
Indian took a young macaw and threw it down for the jaguar to cat.
Then the jaguar carried him to his house on his back.,

When they arrived the jaguar’s wife was spinning cotton. The jaguar
said: "I brought a boy.” He gave him a lot to eat, for the boy was thin
after spending such a long lime on the rocks. The Indian called the
female jaguar mother and the male father.

The jaguar said to his wife: "Whenever he's hungry, take some meat
and give him.”

The boy grew hungry but she did not give him anything. Then he
grabbed some meal and ran out. He was afraid of her, When the jaguar
came home the boy told him, and the jaguar made some arrows for him,
saying: "I she does it again, kill her.” Once more she began ta trase
him, refusing him meat. The boy kilied her.

~ He made a basket to carry berarubu in, and his father, the jaguar,
wshowed him the way to the village. He carried the meat there.
In one day he was there. He told them what had happened to him

' and said that there was fire there. Everybody went,

[

Taking a big burning jateba they carried it home on their shoulders.
all together. And to this day the japuar remains without fire. He eats

raw fuoed, an we eat cooked.

Informant: Bemoti
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&%. The Star from the Sky

It was night, and the young men* were sleeping in the men's house.
One of them did not have a wife. He lay there, looking up at the sky.

He looked at the beautiful star* and thought: “l want a pretty wife;
['wonder if she'll marry me?” He fell asleep. The star came down Lo the
earth and took the young man by the hand.

“"Who's that 7"

“It’s 1. I came from up there. Did you not call me?”

She lay down on the ground with him. She was very beautiful.

When the day dawned she went back up.

The next day she descended again.

Early in the morning he gave her something 1o eat, and then he hid
her in a [arge gourd so that no one would see her.

The Indians went out on a collective expedition and were walking
through the forest. The young man gave the gourd to one of his sisters
to carry. She wanted to open it to see what was inside, for she found it
very heavy. He said: “Don’t open it.”

*"Méndromue: age class of young men who have been initiated,
*Ildentified as Venus, The navigators of the Araguaia and those who travel across

the country guide themiselves by this star.

"1 want to see what it is.”

"Don’t openit.”

“Yes, openit, forit's very heavy. That's no good.”

The sister opened it. lmmediately Nhiokbokti,™ who was locking
up, bent her head in shame. The sister tapped her on the head but she
would not jook,

The mother said: “Don’t carry the gourd, let her stay as a sister-in-
law and a daughter-in-law (djuoy). I'll paint your wife so shell look
pretty.”

In the camp they put palm fronds on the ground and built a hut,
also of palm leaves. Inside they cut Nhiokbdkti's hair and painted her
with genipapo. They decorated her with vulture feathiers,® resin,® cot-
ton string,®? a belt,** a black shoulder belt,** armlets,*® a polished stone
necklace,* and urucu.

The next day they went out once more on an expedition. Before feav-
ing, the men who were going to hunt were sitting together in the men's
meeting place outside the camp, waiting for the women to pass. When
Nhiokbékti appeared, followed by her mother-in-law, the men all
began lo stare, saying: "Who is that atlractive woman? Who is thal
beautiful woman?” They all wanted to marry her and kept saying: "I'll
marry ner.” “H" “I!” “li” Her husband heard, and he was looking. Inside,
speaking to himself, he was saying: "No, II”

Then Nhiokb&kti said to her husband: "1 am going up there where
your parents-in-law are. | shall fetch something there, and then return.
Stay right here and don’t move.”

With the help of a flexible stick her husband catapulted her up into
the sky.

In the afterncon he went to bathe, and when he returned to the place
she was already on her way back. She arrived with three baskets, one
on each side and one on her back. She brought everything to bre planted:
shoots of bananas, squash, yams, potatoes, manioc. She gave them
everything, many things to plant, and she taught her husband how to
prepare a field, saying: "My father and my relatives do like this,” Then
the Indians planted, and now they have a lot of polatoes. “Wha' we
really like is potatoes.”

**Nhiokbdkti: the natne of 1he star and of the heroine who breught cultivated plants
to the tribe.

**Kreumun: vulture feathers.

*'Rob: resin.

*Kain: cotton string, tied below the knee.

*ré: belt,

M Arapé-tuk: black shoulder belt made of cotton thread.

~*Padié; armlets.

"*Ngob: neckiace of small disks of polished stone. All are crnaments used by a young
woman after the wedding ceremony on the mat (iné-kamra).
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&6 The Origin of Coin

The men had gone hunting, and the women had gone to the forest

to gather food.™ An old woman was alone in the village with her grand-

sOn.

She went to the river to wash the boy who was very dirty. Up above”

a macaw was culting off ears of corn. The corn fell to the ground and
the opossum® ateit.

The opossum went up to the old woman but she pushed it away with

an abrupt gesture. The opossum came back, saying: “"Look, old woman.
look, prandmother, I've got good food.”

“Wherel”

tAmong the Shikrin this myth is separate from the myth abrout the ongin of cuitivated

planis. which it follows,

Y Ngia. oposswin. 1t has two Black streaks on both sides of the nese, and hves ot the

cde of water.

“Here in the corn tree. The macaw dropped it: it's good

The old worman left her grandson sitting there, She gathered the corn
kernels and put them in a gourd which she carried back to the village
and covered. Then she.made flat cakes. When her daughter came she
said: “"Now, my daughter, there is some good {food; the opossum said
so. Tomorrow we'll paint ourselves with genipapo and put white vulture
feathers and resin®® on our heads, and then we'll grind the corn.” In
the afternoon the men were in the men's house, in the center of the
plaza. The old woman gave a picce of flat cake to the children, saying:
“If the old men ask you for some, give them.” Thus the little ones wen!
to instruct the group of old men in the men's house.

The latter were saying: "I-tabdjuo, come here and give me some, I'd
like to try it.” One old man said: "It's good, it's sweet; what is the cake
made of T It's good.”

When it was finished the chiidren ran to the old woman’s house to
et more,

An old man taltked to the new chief, ngd-kon-béri-nu, asking him to
summon the old woman to speak in the men's house, The chief called
her: "Look, old woman, come here and teil us what this good food is.”

The old woman came to the men's house where she spoke loudly ™
All were listening, the men in the men’s house and the women in the
village. All were listening when she said: "It was the apossum that
taught me.”

Everybody asked; “Where? Where?”

“It's what we used to throw away when we were bathing.”

Seizing their baskets the women ran to the river, They carried every-
thing to the village and then they ran back to the river. The littie gidls
picked up all the kernels, leaving the ground completely clean. In the
village everybody ground the corn and made Hat cakes.

My grandmother said: “For a long time there was no food; we ate
nothing but meat dried in the sun and rotten wood.” But then an Indian
brought the jaguar’s {ire.

The men went to cut down the corn tree, It was as big as the villape,
and its kernels were falling into the water and on the edye of the river,
It was a large corn tree (badrirai). An old man said to two boys (uébokii):
“Go and fetch an ax, boys, a stone ax.” On the way they saw the opos-
sum running to hide in a hole in a coconut palm. They killed it, roasted
it, and ate it. Immediately they turned into old men. Their car ornia-

Yiereamin: white vulture feathers: rolr resin.
*Like 2 man who speaks formally in the counal

ments™ became old and completely black, and their leg bands*® becarne
old and loese fitting. They were walking along slowly.

One old man said: “Let’s go quickly with the ax.”
They replied: “We cannot, we're old.”
They reached the corn tree. The boys were old men, and the corn was

falling.

All the Indians carried the corn into the forest, and today they all

have corn: Garotire, Carajd, Arara, Surui, Shavante, Gavido, Assurini.

“Didn"t the Goerotire tell you this?”
The Christians only brought hard corn.
The Indians cat corn paste.

Hibrehubho: cgar-shaped wooden ear ernaments
UCotton etring tied arcund the legs below the haer.
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£, The Origin of the Names Bekwe and Bep

The sororal nephew of the shaman burned himself in the fire.

He burned his foot.

The nephew cried a lot. ‘

The shaman went there and asked: "Why is my nephew crying?”
[n his sister’s house there was a large stone hearth.

The shaman said to his sister: “"Open the hearth; [ want to lie dewn
onit.”

The sister opened the hearth.

The shaman said: “T'll lie down on one side, and then on the other
side.”
Burning, he ran to the river and jumped inte the water,

Another brother said: "He dida't die. The water is deep: he remained
with the fish.”

The shaman was gone for a long time. three winters and Uiree summers.
Then he returned.,

The shaman who had burned himself was coming.
He arrived,
. His sister was weeping because the shaman was coming.
His hair was long, with many fish in it.
The shaman went to dance in the plaza all by himself.
The others did not know this dance.
He had learned it among the fish.
: The shaman went to his sister’s house and said: "My sister's child shall
5 be called Bekwe-bd, and if it's a boy, Be-tuk-1i, 1o

Informant: Bemati

' Another versien of the myth specifies that when the shaiman came to lhe bottom
of the river the fish were singing a Bekwe naming cercmony {miriréme). and the paabanha.
: the card. and the bicuda were being named. There are many Bekwe names among the
: fish.

With a buriti bud the shaman made a decoration for his head (fronn, the ornament
of the Dekwe girls during the naming ceremanyl, il many fish were caught in gt
When he returned he went to the village plara, singing. and leaving the name Hehwe in
several houses successively, as it is still done today. Then he went to pant himselt, and

the naming ceremony began, Those are the unly Bvo mames that he broughe back from
the bottom of the river.
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A75. Kukrut-kako, Kukrut-uire, and the Deer

A deer was eating souari nuts.

The ngétwa'? of Kukrut-kako and Kukrut-uire wanted to kill the
deer, but as he was running after the animal he tripped over a stane
and fell.

Kukrut-kako and Kukrut-uire came to the village and asked their
tuytiwa: " "Why is our ngétwa lying down?”

The woman said: “Your ngética was in the forest; he saw a deer
cating souari nuts and wanted to kill it. The deer began to run, and when
your ngftwa ran after it he hit his knee against a rock.”

Kukrut-kako asked: "Where was this? Let's go and have a look.”

The two brothers went off with their ngétwa, who took them to the
souari {ree.

Alfter showing them the tracks he returned to the village.

Kukrut-kako and Kukrut-uire ran after the deer.

They found a deer that was lying down, but that was not their ngétwa’s
deer. i
The latter animal was running.

The two brothers met another deer but it was not the one they wanted.
They went on running.

Kukrut-kako grabbed Kukrut-uire’s hand, saying: “Wait, the deer is
very far away.”

The deer ran on. It climbed a mountain and ran down into a valley,
and then it ascended another mountain. When it reached the bottom of
the valley it climbed up yet another mountain, with Kukrut-kako and
Kukrut-uire in pursuit.

The brothers were gigantic and they soon reached it.

HNgdtwa: miather's brother. mother « father. father s father.
""Tuwuwu: here, the wile ot the ngdtu

They succeeded in seizing the deer and tried to stun it by hitting &t
on the head, Kukrut-kako on one side and Kukrut-ufre on the other.
The deer was exhausted.

Kukrut-kako carried the deer on his back, and on the way home to
the village they sang the song of the deer: "More, more, wmore . . .

That is the name for a white deer out in the bush.

When they arrived in the village they went to the house of their
ngétwa. ' .

They placed the deer in front of him, head first, and he killed the ani-
mal with the pestle. .

Cutting open the deer they removed the stomach and the entrails in
order to make meat pies with the rest.

Informant: Bemobi




=8, The Origin of the Christians: The Story of
Wag-mé-kapri

Long ago there were no Christians, only Indians; everybody was
indian. Wag-mé-kapra quarreled with his wife. She told the other
Indians to kill him. They did, and then he came back to life. He arrived
at the new camp in the afternoon. Again the wife ordered him killed,
They killed him once more and went away. He revived again. The
Indians kept moving their camp. and Wag-mé-kaprd kept following.
When he arrived once again his wife screamed. Then he said: “I'm not
coming for vou but for my yellow macaw and my dog. [ want my things
so [ canleave for good.” Mis wife gave him his belongings.

When his son had grown up and become a man he went into the
forest with his compadre tkrobdjuc). The latter shot a macaw that
was siliing in a tree, and the arrow remained stuck high in the tree.
Climbing up to fetch it he saw a plantation from above, and he descended
and went to have 2 look. He saw Wag-mé-kaprad's field; it had rice.
squash, beans, and corn. In his house there were salt, pots, kerosene,
cans of gascline for outboard motors, everything. The compadre only
lacked threuzh the window but he saw everything. He went back to
}\u‘v compadre, the man who's in the plantation cutting away

e fmract
LnE rores.

: C . L i
the Srush isnt an Indian, kes a Christian. He's got clothes. Your {ather
is 2 white man now.”
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The son went over to the field and approached his father, saying:
“Father, father.” The other did not listen but went on hoeing. Again the
son said: "Father,” taking the man's arm. He looked at his son: "I'm
not your father.” The son wept: “I'm grown up, I'm no longer little.”
His father asked: “There’s another Indian; did you come alonel” "No,
my compadre came, t00.” "You may call him.

The father took them to his house, a large house like this one {the
mission}). When they arrived he sat down a while, for he was tired.
He gave them something to eat, and afterward he went to get some
ango beads, The son did not get much, and he wanted more: “More,
morel” he said. And his father gave him more. The compadre did not
get many beads: "More, more, more!” he said. And he got more. There
were knives as well; he got several and wanted more: “More!” Again
he got some. Then he said: “That's fine, 1've gotten many.”

The father said: “Take a rifle, my son.” The son replied: "1 want only
a bow and arrows.” He did not want the rifie, for he did not know
what it was. Then he went away. When he was far away he heard a
rifle shot. They were listening: Boom, boom! They ran, both of them,
and afterward they were thinking that they would have liked to go back
and take the rifle but they did not. They reached the village.

In the evening they told the women: "Wag-mé-kapra has many beads
and axes and knives.” The next morning all the women went over there,
including the man's wife. In the house everybody took things, beads,
axes, knives, and then they went home. Others were waiting for him
to give them. Wag-mé-kapri was busy clearing his field. His wife called
him so that he would give her things. He came, cleaning his knife and
asking: “Who is my wife?” Cleaning his knife and talking he came up to
the woman, and he said: "Where's your husband” He seized her by the
hair and killed her with his knife. Frightened, ail the women ran into
the forest. Wag-mé-kapra said: "Don’t run, | only wanted to kill my
wife. I'm not going te kill everybody.” He caught the women, and closed
and locked the door: “Stay here,”

During the night they ali went away in a boat. In the morning the
Indians wanted to go and kill Wag-mé-kapra but there was no cne in
the house. The men ran along the edge of the river, but they grew tired
and did not see anything. The boat was fast and traveled on the river.
whereas the Indians were traveling on land. They returned to the village
without having found their wives. Wag-mé-kapra took many wemen
with him. Now there are many whites, in Conceicio do Araguaia, in
Belém, in Rie, in Brasilia (as you know; | haven't seen them) The
women had many children, and today there are many whites.
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