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The Maxakal{ Indi&nsl refer to 211 theix supernatursl baingﬁ and
tribal ritual as ygngxob. The woxd is derived from Igﬂii *spulegof the
dead® and Xop ‘group’. IEEEXESR conslsts mostly of mouls of dead Maxakali,
end a fow mouls of Indians of other tribea; national Drazilians, and animals,
The tribe believes that a2ll supernatural beings in the unlverse ars souls of
ths dead or thelr offspring; they acknowledge no others,

The verbd kutex ccllocates with xgmizxgg. Broéd in meaning, it covers
a variety of features of ceremonial action. One meanlng lo ‘sing®, an impor.
tant festure in ritual. Another is ‘play’, which renges from °‘play for fun®
to "tease’ to °torment’. Supsrnatural belngs and the Maxakall may treat
gach other 1n these thres waya,

"Souls--of-the~dead group® 1ls used throughout this paper to refer to
one of ten large groups, and ‘'sculs-of-the-dead sub-group’ referas tc one of
t he over two hundrad small groups that comprise the ten large groups. ‘Tolem®
will not be used because, even though these groups are socletles consisting
of certain dead and living golng by varlous nemes, they do net divide thoe

tribe into distinct zoclsties,

. i . ! ri 1 [Fs -'\
BELIEFS CONCERNING SUPERNATURAL BEINGG (o

oo Introduction to the Soula-of-the-Dead Groups and Sub-groups e )

The Maxakall do not seem to have a set of terms to distinguish bstween
'soulgwofwthewdead group' and ‘sub-group’. Hather, they refer to & aub~group
as being kopa °in’ a group. Also, they use the group name to refor io a
sories of ceremonies which starte with a group ceremony, follows with severnl
sub-group ceremonles, and ends with the group ceremony. It is elso intersmis

ing to note that the ceremonial song, ygmzyxop xohix xzna‘'ax ‘call of all

the ygmyxxog° calls the supsrnatural beings by FTOups,

The sub-groups will be 1ist®ﬁ according to their groups, Sesnming
contradictions are in this list. One is the same sub-group nams is sometines
listed in more than cne group. Actually, they are distinct esub-groups goling
by the szme nane, To diffaé@ti&ﬁa them the Faxakall add the ETOUP RAMI,
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The other seeming contradiction is the same gloss glven fo: different MaXge

ko1l names, These are due to the use of old and present-day meaknl{ vords

both having the same meaning.

GCroups are listed with thelr sub-group members, and the gloss of each

iy given except in the case of iribal heroem end hercines,

Little atteapt

io made to give the meaning of their namea. The items are lettered and numbors

ed for later referancs,

S0ULSw OF THE-DEAT SOULS--0F=THE~DEAD
| GROUP3 SUB-~GROUFS
Ao 'Kmﬁxuxxop v
1, Hamputux Wemak
2, Kuxakkuk
3. Xutitta
i, Kukmok
5. Kukmok Kutok
6, Munuy
7. Hunuy Xe'e
8, Munuy Tuka®
9. Munuy Tuka Xep
10, Mﬁnﬁy Ehtok
11, Nanﬁy'gut
12, ‘;Emg;y
13. *Tmkox Xexka
14, °Tmoknag
® 15, Xamokahn;g
16, Xamoka Xexks
B, Kgmgyxop
1. KSm;g "Ata®
Z, Kgmggnag
o M
3. Komag Munniy
&, ﬁgmgg Munniy Kutok
5e M@Snnﬁg Ata®
<

=3

GLOSS OR INDICATIONS OF TRIBAL
HEROES / HEROINES
antas
anta
capivara
abacaxi
cachoglirs
cachoaira paqu@uﬁ
veado
bode
veado pequens
grupo de veados psquenos
veado nove
vaca
onga
orelhas grandes (probably Botosudo
tribaman)
cachosira pequena
cachoelra pegquena
cachosira grande
heroinas tribals
heroina tribal vermelha
hercira tribel pequena
heroina tribal preta
filha da horolna tribel

Harte
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Kotkuphix Xohix Xop

M1 KUXROP

10.
11.
12,
13.
14,
15.
16.

17,

pequens
bon
grands

fraoe

Ketkuphix herol trital
Kotkupbixnag herol tribal
Kotkup Max herol tribal
Kotkuphix Xexka hergi trial
Kotkup Puk herol tribsl
Kotkup Manahnag herol tribal
Kotkup H;nahngg Xexka

Heroi tribal
Kotkup Mana® harol tribal
Kotkupfggna:xexka herol tribml
Kotkup {Pa Hok herol cego
Xat'ex herol tribal
Kotkuphix Kotap heroi trital
Yakhuk herol tribal
Putox Koxahlx herol tribal
Xapaknag heroi tribal
Kehnly herol tribel
Xatkuk Xexks herol tribal
X&pupn;g catetu
Kok';n;hnag Jaguatirica
Kutapax abelha
X&mggpa° mutus pinies
Patakak clgarra
Mok uk fogo de lenha

folhas

M1 xux folhas de arvorss

Mixux kupnag
Tatakox
Tntakoghxeka

I8
B xux ‘Ata

il

gramni

bambu

hantu grande

folhas vermelhss
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E, Mgmgkaxop

- 10,

11,

1z,

13
ik,

19,
20,

21,

Kugma x
Xckxanok
Mahnom
Kotpex
Xax'ana
"Inmoxs
Xaho*

Kuyup

Yﬁmzy Kutexxaptox

-~ gaf x“
Momoka xuy
-
momoks hex

Momoka Xanep

Momoka Yekomak

Momokahnag
Momoka é%ka
Momoka ‘ata’
*Ukekaknag
Topa Xax
Kuprak

Moy

oo
kupunug

Kak Xexka
'6ny§m
Xoktamata®
Kaptihnag
Kuptap
Xuitnzg
Xoktshahan
NEmSk&xga

Kupxin

tataruga
frango &'igu&
lagartixa
beijﬁ, rgconha
homwea da cultura nacicnal brasileira
almas finades da cultura nscionml
ganta
heroi trital
heroi tritel
gavigas
dor de gavigo
gavizo femea
gmvigo velhe
gaviao em balxo
gavigo pequeﬁo
gavigo grandeg
gavizo veraglho
acaua
roupa de Topa
mAMA 0
harpia
irara
tatu
porco-~-eapinho
sabla
RRCACO
urubﬁ
belja-flor
gavigo
chirango

gnvizo poabo



papagalios

F. Putuxop ' >
1. Putuxop xastka 2rara
2, Putuxop Koxmst papagnio
3a Puiuxopngg periquitinho
l, Putuxop Xextop maitaca
5. Putuxata’® periquite
6.. Kexnag jandala
7. Kgnmﬁg papagalo vﬁrd&d@lro
8, ‘Amkak arara vernelha

9, ?Ehmz'z° arara azul

A
10, ‘atok Xop ssus filhos

11,  “Imakup herol tribal

12. Xoxma' herol tribal o
13. “Inakup herol tribal
14, Xaxtop xixlkay tulnm nu

15, ‘Tpkox xexka orelhas grandes (prohablﬁr Botocude

- . tribsanen)
16, ‘Innmoxa almas finadas de oultura nacional
brasileira
17. Xupatex cutia
18, Kenmuk cachaga
19, Kugmaxngg tartarngs pequen@
20, Kokex g&t&' SUGUATANS ;
21, Kehex nelzo
22, Kﬁnfgg ¢oelho
23, Manman pica~pau
24, Kokexka Ku'in lagarto
25, Mimxohnag heroi tribal
26. Xoktaham herol tribal
27, Mumly tuka® veado
28, Xuitnag baija»flor
29, Xap Ylxux heroina trital

e
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o ¥ o
)hm'ﬂ‘:nimmp

10,
Ll
12,

13.

£l

AMnnimnag
Xﬁnnzm\xexka
.o V.
Xunnim kupnag
Kotxexkanly
Xextupngg
Ninihngg

Hemex

b

Kukfu"inmip
Kexxoyp

'ﬁkak; no *om
'Enygka’ok
;Tkoxhokxopkup
”ﬁtgg PARUX
Kukggk;g Xap
Mayon

nggn hex

nggn Xop kupnﬁg

Maygnngg pata’
nggnnag ata’

nggnngg rerks

nggnnﬁg Xamnlt

*Tnta
Topa
*Tnmok
Poprexis
Kokex
Kuxakiouk
Kupumgg
Mg'ay

Aapup

- ?«w

ROTCEFOn

ROTCOgs Pequanc

morcego grande

nuitos morcegon

herol tribal
herol trihal
heroi tribal
hergi tribal
herol tribel
hergi tribtal
herel tribal
herol tribal
herol tribal

heroina tribal

horoina e h@réi tribal

sol
lua
80l @ lua
Sete Harias
Marte

»

Venus
Saturno
nadecro
Deras
cachoalra
RACACO
cachorro
caplvara
irara
jmcaré

gualrada



Eg o

I

anfy ¥up Hahix Xop

ngIy

31,
32,
336
W
35.

.360

37,
38,
39.
Lo,
b1,
L2,
b3,
bdy,
45,

1.

}Y
"Amskox yam
i
Kugnax tut
A
Kiy; atat
Mﬁnzyngg
Miham
Mgmnitnggngg
Mamnitna xexka
Mam xoxks
Xﬁmgkpa'
Konngg xexka
Xonnggngg
¥
Hup kutok
A
¥Xap xop
Kukggk;g
Tax Xop
o Q
Yarmiy pit
Yamly hex
YEmTynﬁg
Yanly mo’nupahs,®
Pipkoxngg
e L m
Yaymay max

Hemex

Kuxakkuk
Popxexka
Koxut

Kokex
Xok“gmlhngg
Tahax

Kokeox Kata

8

lagartixa
tataruge granie
jaracurﬁ “
veado pequend
polixe

bagra

bagre granie
palxe grande
jacé

jagang grande
jaq&ng peaguena
larva de meosquite

colaxr : |

homem & sulher da cultura nacional
brasnileira

chuva

calcanhar des slmas finadas
heroi trital
hercina tribal
filho e filha de Yamly ;1t e ;Emiy g;m
heroi trital
herol tribal
sels indlos de uma outra tribo
herol tribal
alnas {inadas
caplvara
nacaco
tatu
cachorro
paca

varisa almas finendas

sugarana



8. ‘Amaxux anta

9, Xupapox lentra

10 KutInnExep SATACUTA

11, ‘Apini’ anhuna

12, Momokaxam gavigo

13, Texxop chuva

14, Hemex herol tribal

15, Yggyikataw herol trital

16, Kutex Kumahniy herot tribal
17, Kime'em heroi trital
18, Yamiy Kutex Xaptox heroi trital
19. Xanoka'® cachoeira
20. ngiy Pukn;g dlabo ou Hgngyggngg
21, ‘Teoton mulher da culturs nacional brasileira

Jo ngiyxop yikox bocas das almas finodas

A
Yetxox xexka

1. rato grande
2. Xetxox iax rato de caea
3 Hgmgﬁy onga
4, Popxop MACAC 08
5. Kugmax tartaruga
2 6 ng'gy jacaré
K
7. Kutex kut lagarta
8. ‘Apih1® anhumna
9, ‘'Amkak arara vermelha
10, Koxyuxp%g periquitinho
11. Putux ';mihhﬁg bigug tinga
12, Puxap pato sslvagen
. 13, Putuxngg pgssaros
14, Patpomnag cabore do sel
15. Putuxtop gATea “
16, Mapxexex rartin-pescador

e T
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17. MIptunuk muts

18, Mznman plca~-pau

19, Mgm‘iexka pelxe grarde

20, Kaxxoy herol tribal

21, ‘*Inmoxa’ almas finadas da cultura naclenal

rasilelra

The above list 1s probably incoempleta. It was slicited from flve men,

and perheps others could name more sub-groups.

«— RULER OF THE SOULS-OF-THE-DEAD GROUPS AND THE CHAIN OF COMMAND

The Maxakal{ falrly wall agree that Hgmggyggngg is the ruler over all
ths souls-of-the~dead groups, and that a chaln of command runs through tho
groupa, They alsc agree that this chain starts from the highest part of :
heaven, runs down through the groups at various levels above sarth, and enqu
with tha groups on earth or in the sub-surface. The vaxakal{ do not corpletaly
agree, however, on the order of the groups in the chain of command.

The top ruler, Hgmggyangg, is considered an individual soul of the
dead, is bad, and equated wlth the devil, ruler of the forces ef evil, His
neme i3 derived from ggg *thing®, ggi *ferocioun®, EE& "pleca’, and ggg ‘dima
inuative®, and the free translation is ‘feroclous member® (of & group). He

usually staye in the highest part of heaven, and comes down to visit the

o w F ”
Maxaksli at the time of his ritual, fmmiy puknog (I~20). ‘The HMaxakal{ Tear

that he will taks away the souls ¢f tha alck and wealk, resulting in desths,
The Maxakzli often spealk his name in ¢lmes of anger or frusiration.

| Individual liste of the chaln of command shows scome degres of covrelation
it no complets agreemsent, A typlcal twe-list comparison is s follows from
top to lowest in command., The left hand liet glven by Alquerino, mele 35,

ard the xight hand by Joao Cascorado, male 28,

Hgmggyggngg Hgmggyggngg
Kgmgyxop “Kmﬁxuxxop
Kixux Kgmgyxap
Yamiyxep Yikox Yamiyxep Ylkox

=1l{(=
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'ngxuxop yaniykupxahix

Xannim _ Xunnim
Mgmgk&xop Putuxop
YEmEy Mgmgkaxop
Kotkuphix . ngiy
Putuxop Kotkuphix

THE HIGH GOD CONCEPT

The Maxakalf craedit Topa with being the creator of all things and the
sustainer of the universe and moral stendards., Considered a soul of the
dond like the other supernatural beings in Yamlyxop, he once occupied a
place in that system. Theres Were caremoniea to him (E-9 and G-23), but
81l that remains are two songs about him, sung by a very few in private and
not in ceremonlal context. Tbﬁa is not expected to visit the Maxakali; He

1a spoken of as beling ygmiyxop kungpa' ‘outaide of\ggmiyxop'e The songs

tell vary little about Topa, myths say much, Flrst of all, there are actually
two Topas, Since little is said about the bad one, the name by itself refern
to the good one., The bad Topa keeps changing what the good one created, and
the good ona keeps reverting things to thelilr original forms,

Myths give contrastive plcturea between Topa and the ggmzxxoga Topa
iz shown as consiructive toward his creation, and stern with those who are
grecdy or lmmoral. The~£§311592 are often plctiured as destructive toward
creation and sadistlc and immoral, Topa is pictured &8s doing such things an
giving e nlce house to a kind, poor man, Y;mfxxog are plctured as doing such
things as bolling and eating children. Topa is shown as stopping an act of
incest, In one ceremonial song, he proteasts agalnst Maxakalf nakedness by
leaving hils clothes on the religlous pole. ngIXxoR axe shown killing through
seX orgles,

HMyths speak of Topa’s father; mother, brother, wife, and son. The son
18 Texkutok °child of the rain’. Aftor a storm the Maxakali found him as
o baby in the forest and ralsed him., Every time the boy did certein things,
a atorm ocame, and haelped the Maxakall by knochlng down beshives from trees,

P



Lightning came from under Texikutok 's armplts. #inally the mother took

took her son  back to tﬁe sky, and she was angry wWith the‘Maxak&l{ that
they had kept her szon, It 1s.also noted that Topa often came down to eartih |
in an electrical stornm, bﬁi 1t has not been found that Topa was called any-
thing 1ike *Topa of the rain; lightning, or thunder’,

Topa and the Maxaksli were once friends, and he blessed them. He gave )
them the otter to help them fish, He rescued the progenitor of the post-
flood Maxakali tribe from a world-wide flood with peanuts and bananas, thus
giving these foods to the tribe, and gave him a deer to bs his wife and thus

replenish the tribe. Then he gave the man and the tribe the bow and arrou,

One day Topa threw fish and lines
water where the Maxakali were fishing,
the fish and lines and were hooked and
The Maxakall went after Topa with bows

him,” and shot arrows at him, but Topa

with hooks over a mountain into the
Wt some Indlans were greedy over
carried over the mountain. In angerf
and arrows. They all shouted, “Kill

caused thair legs and bows to bfeakw

and he left the Maxakall,

Subsegquently Topa went among the naztional Brazillans, and blessed them,
He gave the_m goed houses, cattle, much land, beasts of burden, rice, coffes,
and the rifle. Meanwhile the Maxakali did not recelve these. Topa's
pragence with the national Brazilians is cone reasgn why the Maxakall equate
Topa #ith the God of the Christians,

Topa made other basic differences between the antional Brazilian culturs
and the Maxakal{. He divided land bstween them, gave the 'Tnmoxa spirit to
the local Brazllians, but the deer to the M&xakal§v and body hair to the
rational Brazilians, bui{ smooth skin to the Maxak&lf, Thus Topa iz imporisnt
relative to the Maxakali-national Brazglliian cultural differences,

NATURE OF THE SUPERNATURAL BEING3 IN YKMTKOP

It was previously stated that the supernatural beings in égmzxxog con-
sists mostly of dead Maxakali, All the sub-groupa in the foregoing lisi are
in this category except the f2llowing few: Those that include souls of
d@aa national Brazllians are Xax'ans (D~10), ‘Inmoxs (D-11, F-16, J-22),

] 2
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-rema,

Kukagkag (G-t4), Tahax (I-6), and “Intoton {I-al)., Those that include souls

WA

of other Indlan tribes are °Ipkox xexka (8-13), F-15) and Yoymax max (E-6),

Thosaes that(gﬁnclud@ sou 1g of dead aninmals sre Hotkuphix xexka (C-4), Koihkup
9y "

mana (C-8), and Tahax (I-6),

Supernatural beings will be discussged &z tg their appearance and actle
vities they are beat known for,

Supernatural belings may bacome visible fo the Max&k&lf, who differ in
their opinion as to whether souls materiallize or whether the soul itself in
e visible substance, In visible form, sculs of ths dead are cold like coldw
bloéhed animals, and can appear and vanish qulckly. *“upernatural beings can
reproduce among thamselve& in the sky. They can dje. The vast majority
appear as peodle. Even animal souls usually appear as people, and rarely B8

/

animals. Souls appearing a;;people compare in heilght with the average Maxa#l
- A

Rali, but the range i3 wider, from eight feet down to gﬁarf slze, Helghtis

of souls of men, women, and chlldren compare relatively with thelr counter.

parts among the 1llving. Body bullds vary; thin, normal, and fat, Thelr hair

is either white or black, stralght or kinky. Their eyes may be brown or

red. Thelr skin can be red, black, white, or Maxakal{ skin color, in one

color or any combinatlion, Certaln parts of the body may be of one color and

the rest of the body another, Many have certain designs usually of horizon-

tal stripes or of big round spots. Male souls wear shorts 1n any combination

of blue, white; and red, usually siriped, and female souls wear & dress

either red or white striped or polka-dotted,

Visibtle tralits of some sub-groups are glven as examples, "Inta (G~-22)
have two-foot diameter mouths, bug enough to swallow a man, but 'ﬁkak&lng'am
(G-10) have mouths so small that they are always hungry, and also Putup KGE

T
\égﬁ\'the hungry group‘. The Kexxop (G-9) bhave still smaller mouths, and are

Blsc cmlledLszox hek xop 'ne mouth group®. Kutu ‘Inmip (G~8) have thin
e S A Somanaly

legn, and Kaxxoy (J-21) have long, thin arme, but Tatskox (D-3) are fat and
strong enough to defeat tha *Tnmoxa® (D-11, F-16, J-21), the feared souls of

the dsad national Bragilians., Komayxop {B) are all female, but other groups

-oal Em



are of mixed sexes usually with a male majority. “Xmgkoxygm (G~31) have white,
atralght hair, dbut Xaho® {D-12) have black kinky halr, Hamgay (A-12) have
huge heads and Halk,bent over like an ape, Kgyg°at (G=33) are eight featl
tall, but Mayonxop Eﬁpnag {G-17) are dwarf size. ‘Amakoxyam (G-21) move
mlowly like a sloth., They are called in the morniggﬂ but do not arrive unti}
evening. Mgnﬁyr§é'e' (A-7) ekin has white spets on red, Some ﬁgmgyxop (B)
are black and otﬁerﬂ red. Kehmiy (c-16) are all red, except for black stripes
acress the shoulders., They have red eyes, "Emﬁkoxygm {(G-=31) have alterng-
ting bands of red, white, and black across the chest, Xunnim (G) 2re all

rod except for a whlte face., They are also called Pamnok 'white face’,

Supsrnatural belngs mre best known for certaln EQ their activities and

‘behavior patterns. Quite striklng 1s their great precccupation with food.,

Much food is & requirenent in feasts., Foeod is the moa& frequent theme in
xngyXOE songs, Some supernatural beings are sald to get carried away with
feasting and even eat pets, children, and sometimes adults. Many supernatumwl
al belngs also love %o play. BSome of 1% turnz to¢ horse-play, fighting, and
injury.

Certain souls-of~the~dead groups and sub-groups are known tg be helpful
to the Maxakal{, Those that help in hunting ave Ngmgkmxop (E), Kotkupfggng“
(c-8), Xunnim (G), Xat'ex (C-11), Mixux }l}cupnﬂ;g (D=2}, Kexxop (-9}, Putuxop
(), and Kotkgphixngg {(C~2}. Those that help in bow and axrrow making are
Kotkuphix (C-1), and Xatkuk Xexka (C-17). Soma that help with fishing are
Kutu*imip (G‘B).and Xapaknag (C-15)., Those that help with planting and hare
vesting are Yamiyxop Yikox (J), Kuame'em (I-17), Minuy (A-6), Mayon (G-15Y,
Mayson ;6p g@pn&g (G-17), Mﬁnﬂy-éé“@ (A=77, Kug %gx-lut (C~32), Yamilyxop Yie
kox (J), and Xunnim Kupnag (C-3). Yomikup iéhiKXOp (H) helpy men build
houses, Kgmayxop (B) help the women make nets., Those that help in core~
monlal singing and making of religious objecis are Kune ‘e (1-17), KXok *ang-
hnag (C-19), and Kugmax tut (C-32). Some who help the fapily are ’ipkéx
Xexks (A-13), F=15), and *Inyika'ok {C-11).

(Other souwla-~of-the-dead groups and sub-groups are known to be harmiul
to the Maxakslf. *Tamoxa (D=1l F=16,~d=2L) cut pecple‘s heads off. Those
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“that try to kill Maxalald with bows and arrows are Xamcka (I-19) and Kotkupe
hix (C-1). Hamgay (A-12) kills a man if the offering im too emall. Yamiy
g;kngg (1-20) kill sick people, Kotkuphixnﬁg (¢-2) used to kill and eat
gsople but does not do so today. Kotkuphix {C-1) ate children, and Kotkup'
Lgna (0.8} looked for a child sacrifice. The Maxakal{ are'trying to got
revenga t8r *Tnta having killed ard eaten a man, and Xoxtupnag (G-5) have
been killed by the Maxakali, ‘Antagonistic againat women are the Moy (E-11).
They push down women who dance., The women fight back and the men séparate
them, Kemtop (G-9) hit women with clubs. Xupapox (I-9) send women to the
forest and then kill thelr cats, dogs, and chickens, and cut down thelr ba-
nsna trees, Kotkup‘gtna (c-8) do not like women and do not let them have _
part in their ceremony., Kotkuphixnag (C-2) put bees in manloc patties, Kex-
nop (G-9) hits men's legs,

ABODES OF THE SUPERNATURAL BEIRGS «

First, a description of the Maxakal{ concept of the univexrse 1s helpful
in underatanding where supernatural beings stay. The ﬁaxakali believe that
the earth 1s a flat plane, covered over by a semi-sphere shell, the sky,
called pexkox. DBetween earth and sky is the atmosphere called hgmnggngy,

The heavenly bodies pass across the atmosphere just below the sky, pexkox
yokoma ', enter the water close to where earth and sky meei, move under the
sarth, and continue their next day’s Journey just below the sky. Water is
ail around where sky meets earth., The nearest such place to the Maxakall is
off the shore of Bahia‘gtate, in the Atlantic Ocean, The Maxakali believe
they have seen the sun rise out of that water. At the highest polint in the
sky is & hole which leads to another land called Hgmngx ‘other land’.

Supernatural beings live above In the ‘other land®, in the space be-
tween sky and earth; on the earth, and in the sarth and water., Hach soul-ofw
the-dead group has its own ﬁeual place at a certaln altitude. There is no
restriction or conflict when one gruvup moves up or down through the realm
of another, *if

There are soveral places where supernatural beings tend to stay when
they visit earth. Most ilmportant 1s the religious area of the village which

consists of a religloue house, & dance area, and somstimes s religlous pole,

=15~



-

The religilous house is open to souls of dead females as well as to thosze
of males, ~Another important place is in the hearts of the living, De~
materislization is considered necessary before they enter. The Maxakalf
fear this indwelling énd congider it always bad. Other favorite places cn
the reserve are the east peak of Pradinho Rock,‘some hollow traes, some
tree stumps, and forests, especially in hlgh trees,
SACRED STHUCTURES AND OBJECTS
The religious house, the kuxex, ia located at the center of the seml-
circle of houses in a village, Its size is aboult the same a3 the family houses.
It may have a ones or two-slope roof, A sleope ls down towards the center of
the village. The three walls facing the village are closed with leaves,; and
the side away from the vlllage is left opan. It is off-limits to women and
g£irls "under penalty of death",
The dance area, the hapxe o 18 811 the land bounded by the semi-circle
of family houses and the luxex., It is usually kept falrly free of vegetation,
Reiigious poles, the I%Ezl kup ‘'poles of the souls of the dead', are

planted upright in the ground, wide side up, about ten feet in front of the

. rellgious house, One exception is the 1llttle ygmiyhexxop kup which is placed

© but not planted in the houses, ngix kup are stralght logs with their bark

removed. The Pgles with their dlameters and helights are asz follows:

POLE AV. DIAMETER AV. BEIGHT
Kotkuphix kup \ Bf 79
Momoka kup 6§ Al
; Xunnin kup 8ﬁ 15°¢
Yamiy kup xahix kup ‘ 6" 5¢
Yamihex kup 8 15°
Tn y35 kup T 5
Yamihex xop kup 1® L

The Xgmihex kup does not have a design. All the others are marked with
the same design, Fig. 1., The Maxakdi paint on the red with annatto, and the
supernatural are said to mark on the black dots with chercoal, The xggfheg
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kup has a bird carved on top bqt the others are flat on top. X%ﬂihg& xop
kup have soma cotton pasted on top. The xunnin kup and :gﬁ Xgﬁ kup are
designed the same and are of the same dimension, but men make the first and
women the mecond.

The function of the poles 1s to provide a place for the supernatural
belng to congregates and to spring oﬁt to appear before the people. It also
is a tangible work of the supernatural beings to be among the people,

When two poles are in front of the religious house, the pole of the
preceeding ceremony has not yet been removed,

Yamihex kup, "lin ng kup, and yamihex xop kup are all assoclated with

“ _
the komayxop group. That leaves four other poles of souls~ofwthe-~dead groups.

This masans that the five remalning groups do not have poles,
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There are several instruments used in fhe ceremonies, One ls the
gourd rattle, the totxax, Fig. 2, which 1s used in Mixux Eop (D), Momokexop
(), and Putuxop (F) ceremonles,

The crank, the mima’in, Fig. 3, is usually made of cedar. The center
part is flat with two hoies near the ands into which iwo pegs fit snugly.
When cranked with two hands, the instrument squeaks.

Tha whistle, the xokué;ox, Fig. 4, is made of one twelve-inch sections
of tagquars with a plece of wax to deflect the air stream toward the vibrating
edge. It is used in the ceremonles of 'Amaxux xop (A), Mixux xop (D), Momow
kaxop (E), Putuxop (F), Xinnim xop (G), Yamikup xahix xop (H), Y&miy (I),
and Yamixop Yikox (J).

The bull-roarer, the Egﬂéﬂﬂﬂv Flg. 5, is oiten painted the same design
as the religious poles, There are three sizes including a small one to imiﬁ
tate the voice of a child soul, a medlium one to imltate the voice of 2 woman
soul, and a large one for the volce of a man soul, They are used both to
attract souls and to fool the women into thinking that a departed loved one
im visiting. So the men keep bull-roarers a secret from wWomen,

There are three kinds of ceremonial hats, One is the koxyux, Fig, 6,
which is woven of palm shoot leaves, that are bright green snd yellow. The
bottom rim is woven together tied together at the pesk, and {lared out beyornd
the peak., They are used in the ceremonies of Kotkuphixfibhix §op (c), Homo=
ka §og (8), and Yamixop Yikox (J).

Another hat, Fig., 7, is knltied with string made from tree bark fiber,
and pwinted red with annutto. They are used in the ceremonies of Kotkuphix
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xohix xop (C) and Momoka Xop (E). Another hat @ tall and made of straw

woven together., It 1s called a koxyux xap kup, rig. 8, and is used in the

Momoka xop (E) ceremonies, Scarves are often used especially over the wigs
mada from the halr of dsceased women,

Ceremonial arrows look llke ordinary arrows except they are marked with
alternating ﬁﬁripes of charcoal black and red of annatto. They are used in
Kotkuphix (C-1} coremonies to kill animal sacrifices tled on forked poles
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in front of thse houwses.

Inages depicting the ngzyxop axre forbidden,

Bellefs Concerning Man

80ULS OF THE LIVING

A soul of the living 1s called koxuk., Only after the body dies iz 1t
ealled yanmly, the term that bas been used thus far in the paper.

Bvery Maxakalf,national Brazilian, and Indlan of another tribe, both
male and female, has one koxuk of hla own.

The majority of Maxakali belleve that animals have their own Egﬁgg, but
only & minority believe that plants have them, and very few belleve that in-
anircate objects have them,

Each soul astarts its existence sometime when the fetus 1s forming., 1%
grows along with the body, and tekes its form. Therefore, sculs look like
the body accerding to the Maxaka1{9 who belleve that soul is & vislible sub-
stance. S5oul iz wmore concentrated in the heart area than in the cther parts
of the body, and cannot be amputated along with a part of the bedy.

Souls can temporarily depart from.the body. The soul may leave in
times of fear or of severe sickness, & Maxakali may say, "I was very sick
lest nlght and 1 died. My soul went up to heaven, but Topa told it to come
tack." Dreams are alsoe consldered wandsringas of the soul., In the case of
fear or sickness, frisnds or relatives may caell the soul to return to the
tody.

DEATH

The soul leaves the body immediately upon death. If the porson died
néturally, his soul stays on earth five days., HNatural death 18 caused by
ancther soul comlng to accompany the asoul of a sick or weak person to the
sky. The soul of a person who mesta a violent death, however, may stay on
eatrth longer than five days, because no soul came 1o accompany his scul to
the sky.

The degree of precautlon ® village takes upon a death depends upon how
much damage the soul of the deceased im feared to do., An extensive but
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farw reaction 18 to quickly burn the deceased's house and the religlous
housae, and move the whole village., A milder reaction is.to burn the deceased’s
house and just the occupants of the house move away. A still milder reaction
‘48 to leave thekouse to decay and the occupants move away "to help forget".
Or the occupants may stay in the house, The more drastic precautlions are
likely to be taken when the person dles violently because his soul is likely
to stay on earth for a long time, and seek revengs. Houses are burned be-
cause souls of the dead tend to return to their homes. Drastic precautlons
are likewlse taken 1f the soul of the deceased is thought to have a sirong
desire to lead away the soul of a loved one, such as is the case betwsen
husband and wife. Also, more drastic precautions are likely to be made AT
thera is a sick or weak person in the house of the deceased. Tho least
precaution la taken for the death of the young.
BURIAL

Often wailing starts before death, and continues until burial. Partici-
pants are all the inhabltants of the village. The body is covered with a
blanket. Sometimes when a woman dies, the men clbse the house, and secretly
cut off the bair for making ceremonial wiga. Bodles sre then put into hastl-
ly-made wooden coffins, Many men take the body to burial, in order to better
handle any problem that may be caused by the soul of the deceased, just as
many men handle communication with the supernatural beings in ngixxog. fhere
are several places on the reservatlion used as cemeteries, Bows and arrows
are buried with the corpses of men and boys, fish nets and tags with corpoes
~of women and girls, and breast milk with bables, A blanket is buried with all.

Several generations ago the ancestors had two customs which are not
practiced today, and for which there seems to be no explanation, The imme.
diate famlly ate the thigh muscle of the deceased, and built a fire ever the
ELave,
INDENTITY OF A 30UL WITH ITS SOULSmOEmTHE»DEAD SUB«GROUPS

Sometime after deathlthe_soul of the deceased goes to be with any of the
souls~of-the-dead sub-groups he chooses of thess 1In which he had membership

in his lifetime. Ho takes on the characteristic appearance of that pub-

~ -
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group and when he goes to bas wlth another sub-group he then looks like them.
DURATION OF THE SOULS OF THE DEAD

gouls of the dead often die after five years, Yet certain ones such
as souls of tribal leaders live on for several gensrations. Souls of the
dead do not reincarnate either as human beings or animals,

Ritual Practices, Interation Between Supernatural Beings and the Maxakali

HOW MAXAKALT RECEIVE MEMBERSHIP INTO SOULS-0F-THE-DEAD GROUFS
The history of & man, Capa Onga, about forty, is gliven to 1llustrate

the group meﬁberships glven, by whom, and the occasion or age of the recl-

plent.

1. Yamikup Xahix Xop (H), Hemex (H-7) was given to Capa Onga at age seven
by his mother’s father, Antonio Josg, when he was dying. ~

2, Xunnim xop (G), Hemex (G-7) was glven to him at the ége of fourteen by
his father, Cascorado, when the father was satisf{ied that his son had
become a working, responsible adult.

3, Yamiy (I), Kume‘em (I-17) was given to him when he was fifteen by his
mother®s mother's brother, Josa Grande, when (Capa Onga proved to act
like a working, responslble adult,

b, Xunnim Xop (G), Tex xop (G-45) was glven to Cap%Onga when ha marrvied,
glven by his father, Cascorado.

5, Mixuxxop (D), Xokxanok (D7) was given to him when he married, given by

o his mother, Marlcota. This group was held jelntly by Capa Onga's mother

and father, but it is said to be glven by tho mother who had recelved
it from her father,

6, Kotkuphix “#ohix Xop (C), Kotkuphixxexka (C-l) had been given first to
Capa Onga's brother, Jogo, by his father when the father considered hial
son a working, responsible adult., But when Joao acted immature, the
father took away the membershlp, and gave It to his brother, Capa Oncge,
then seventsen.

7. C‘Amaxuxxop (A), Mumuy (A-6) was given to Capa Onga at the age of 33, by
his mother’s mother’s hrother, José Grande, when he was dylng.,
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Cape Onga has gliven only one membership, Xunnin xop (G), Tex xop (G-%5)
to his daughter Lena, elghteen, on the occasion of her wedding to Antonin

Josg° Antonio Josg then began to participate in this cexemony. Capa Cnga
continued particlipating in it., He second, third, and fourth child died bew -
fore heing mature enough to be given memberships. .His fifth, Bixthg and
seventh childyren are still too young for that.

Now some comments, The givers of memberships are parents, uncles, and
grandparents, And 1t is left to thelyr dimscretion and desire as to vwhom and
when to give them, The océasions for giving memberships are 1) at the approachm
ing death of the donor, 2) at the time when the male reciplent has shown h1m~.
self to be a responsible worker, 3) at marriage., Both bride and groom may
recelve memberships. This 1s the only occasion when a female receives mens
berships. Her husband then performs these ceremonies,

It should also be noted that the giving of membershipas 1s a force to eﬁ;
courage youth to work, and girls fo mATTY .,

ATMS OF RITUAL PRACTICES

Ritval practlices are activities in which the Maxakali and supernatural
beings interact elther for mutual benefit or mutuwal harm. Fach seeks either
to glve and recelve certaln benefits, or to infllct Injury and defend himself,

Firat are 1tems of mutual benefit:

1. Piay, fun, amusement, exclitement of festivities are import#nt ains of
both the supernatural beings and the Maxakall, The aim of many rituals

seems to be no more than this,

2, Enjoyment of feasts and offerings is also an important aim. A large
number of ceremonial songs aspeak only about this, Both supernatural,

heings and Maxakali partake.

3, There is mutual help in hunting to supply meat for the ritual feasts,

Bows and arrow making 1s also a jolnt project. )

L, Fishing is also joint activity to supply fish for the ritual feast.

Women and supernatural beings also make fish nets together.

5. Crops are & jolnt work. Supernatural beings are Expected to help plant,

ald fertility, provide the right amount of raln, and help harvest .
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6., The supernatural beings are expected to help with marriage ani children,

They may perforn a wedding ceremony. They inform males about menstrud-
tion and fertlle periocds. They help children grow by stretching thenm and
by ridding them of intestinal parasites.

7. There is trading of items. Often the taxakall trade off easlly-~obtained
1témz like woven bags to galin hard-to-obtaln items like meat,

8. The Maxakali expect the supernatural beings to help them in ritual, es~
pecially in learning to sing and making religious articles,

9. The M&xakalf expect some supernatural belngs to help them in their strug-
gle with supernatural baings who are bothering them, Also in time pasi,

the Maxakalf expected supemnatural beings to help the Maxakalf 1n thely

battles wlth other tribes, |

Now items of mutual harm are given. As already mentioned, play b@ﬁﬂgeg
the supernatural beings and the Maxakall can lezd to teasing, and teasing té
torment, whlch may end in killing., Some souls-of-the-dead sub-groups . re
not on playing terms with the M&xakal{a Rather, the two ars continually «
war,

Some of the ways in whiéh supernatural beings try to harm the Maxakall
sre clubbing, breaking up or interfering with ritual, keeping people from
sleeplng by making nolse and shaking their houses, choking people, shooting
arrows at people, eating people, killing pets and livestock, chopping down
plants, contaminating food, enterlng inside people and tormenting parts of
the body, and taking away the soul, thus causing death,

Thare are four general ways in which the Maxakal{ cops with the diaad;
vantage of the superior strength of the supernatural belngs:

1. The Masxakali use superior numbers, This method 1s used to expell a

«  gupernatural belng from a sick person, If the Maxakali can get the
supernatural being to leave the sick person and enter one of the ritual
dancers, then the group of men in the ritual work together to convince tha
supernatural being that it must leave, As already mentlioned, thls method
is used in burial. In Maxakalf ritual, numbers are alweys used in dealing

with supernatural beings; there are no speclalists who legally perfora
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ceremonies nlone,

2, The Maxakalf use cleverness., A striking example in Maxakali nyths and
<— legends is the many clever ways the ancestors killed *Inmoxa splrits
(D11, P16, J=21). The 'Tnmoxa s ckin 18 as impenetrable as steel, ut
there are small vulnerable places such as nouth, eyas, ears, nose, anus,
a.ﬁd navel, Myths tell of many clever ways in which the anceotors maneuvered
them teo pierce them through ﬁhese places, *Inmoxa have a cutting blade
along their forearms and with it cut off heads. One legend tells of an
*Inmoxa. cutting off a man's head, The wifq stuffed the boedy into a net bag
and hung it from the rafters inside the house., Then she went up on the roof
and took along a shaxp pole., The "Tamoxa, entered the house, opened his
mouth to drirk the blood that dripped down from the body, and the woman spearad
him through the mouth,
3. The Maxalkali get some supernatural beings to help them fight others as
S 'Tnta (¢-2%) and Wixux (D-1) to help fight *Tnmoxa (D-11, F-16, J-21).
L, Another method is to use speech like a dog uses a bark, to scars away a
“atronger foe. The Maxakali frequently use cursing and persuading for this,
UHICH RITUALS ARE HELD WHEN?

There are guldelines as to what time of the year each ritual is held,
but the rules are not rigid. Timing depends on the tribel need and the ruling
‘glder's decision,

There are seasonal needs that favor certain rituals being held at parti-
cular times. Dry weather 1s needed in September favorable for burning off
the flelds in preparation for planting at the start of rainy season. The
MngRaxop (E) ritusl is appropriate then because the souls.of--the-dead
group both likea dry weather and fosters 1t., Also at this tima, the nggn
Kupnag (G-17) may be called to help clear the land for planting. Septeamber
is the start of the blgmest planting season. It is also considered the first

of & new year, and numbers of years ars expressed in numbers of hgmygxatamuk

or beginnings of planiing seasons. It is signalled by the appearance of the

‘red Auyyapta berry. September is often the most active ritual month. Then,
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aomatime at the end of September or in October the first ralns often come and
it 4s time to plant. Then Momokaxop (E) may be sent away, and Xunnim (G) or
Xupapox (I-9) be called because they like rain, Or Munuy (A-6) or Munuy
xe'e (A-7) may be called to help with planting, Still later, Yamiyxop Yi-
kox (J) may be called to help the watermelon grow, and then in January, when
the Hatermélon is ripe, the 'Imok (G-24) or others may be called to receive
thelr watermelon offsring. Likewise the other groups may be called at the
appropriate times to help with the crops and to recelve thelr offerings..
Hunting and fishing needs are somewhat seasonal and the appropriate groups
may be called for each,

Qther tribal needs are not seasonal. The moat frequent of these 1s
serious sickness. The sick person or village elder may call for the ritual
of the sculs-of-the-dead sub-group of the sick person, 'Epkox Xexka (A-13)
may be called to help solve the problem of infertility in a2 wmarried couple,
*Tnyika 'ok (G-11) may be called to help a child to grow. In this way the
sppropriate groups may bo called o ely with otber provless.

C:?fgecause of these non-seasonal needs, the ritual schedule may vary from
year to year,

Also, 1t has been seen several times that in times of tribal conflict
ritual may be suspended. For example, one September the rituals at the
Mikax Kakdk village were Kotkuphix Xohix xop (C), Momokaxop (E), Putuxop (F),
and Yamiy (I) and in Pradinho village were 'Amaxux Xop (A), Komay xop (B),
Kotkuphix\§ohix §op (¢), Momokaxop (R), Putuxep (¥), Xunnim ibp (G), Yami-
kup\iahix\éop (H), and Yamiyxop YTkoxiéop (J). But the next year an older
man died in August and there was a conflict over whether or not the right
ritual had been administersd. The outcome was that no ritual at all was held
in September.

Rituals have been recorded to have occurred during any month of the
year, but mere actlive months are May through October and January,

A serles of rituals 1s as follows: on the first night, the souls~of-
the-dead group's Egﬂgiiﬁ ‘call’ ritual 1s given, Then on the followlng
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nights the rituals of some of the sub-groups 1n that group are glven, one
sub-group per night., Then the series ends with the group's ka'ax ‘end’
ritual,

Tt appears that only the rituals concerned with fertility occur with
a particular phase of the moon, with the new moon,

Each ritual occurs at a certain time of day or night, For example, the
time for the 'Imok (G-24) ritual is sunrise to about 10 A. M,, Yikoxhok
{(c-12) from noon to sunset, *Inyika‘ok (G-11) from about & P, M. to sunset,
Kuktu'inmip (G-8) from sunset to about 9 P. M., Kotkuphixnag (C-2) from
sunset to cockerow, and *Tnta (G-=22) from sunset to sunrise., Contrasting
with this sunset to sunrise duration is Tatakox (D-3) ritual which lasts

a few minutes. The large majority of rituals are held at night.

PARTICIPANTS

Ruling elders have been mentioned., There is usually at least one ruling
elder in each village that is holding ceremonies, They are the oldest in the
tribe and are recognized for their knowledge of tribal religlon. They may
be called mgngxzog ‘ancestor group' or ‘ancestor®, The term refers to the
peobie of yesteryear who lived in a story-land world different from the world
today; a world of jaguars, forests packed with anlmals; enemy Indian tribes,
and stone tools. At present, there are six ruling elders including one Wo-
man, |

It is the ruling elder's job to make the final decislon on which ritual
should be held at a particular time, and to insist that the ritual be done
correctly., Many tribal guidelines and people‘’s suggestions help him decide
on which ritual to call for, But sometimes he is alone in his decision which
he bases solely on which supernatural beings he finds around or in the vil%%o,

Ruling elders are also recognlzed as political leaders, but they exer-
cimse iittle power in this realm,

The men's role in ritual is different from that of the women. The men
contact the supernatural beings ard initlate singing, dancing, and feasting,
They dress in costumes to act, play the instruments, recelve the offerings,
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and distribute them to the supernatural beings and people. The men make
the religlous house, six of the seven rellglous poles, the ceremonlal arrows,
rattles, crank, whistle, buli-roarera, and ceremonial wigs, . Both men and
women make the ceremonial hats, | |

The women pfepare and give the offerings, trade articles wilth the a
supernatural beings, and join in with the men in singlng, dancing, and feast-
ing.

The boys stay Witﬁ the men, and the girls with the women. They are
taught the rituals as early and as quickly as possible,

Supernatural beings participate in singing, dancing, feasting, and in
making rellglous articles,

A person having membershlp in a certaln sub-group, usually knows and
participates in the other sub-group rituals in that group, but it is optional
for him to do so.

Fach ritual has ite own stlpulated participants. Ior example, in Mo~
mgkaxop {E) there 1s no limit to the number of men and women who may sing
- and dance, There are two cosiumed man d}essed like women, In Kotkuphix ﬁgna
there is no lLimit to the number of men whe sing amd dance, but the women do
not join them, Yamly (I) ts sung by two costumed actors. The other men and
women do not join in the singling and dancingf In *Ipkoxxexka (A-13) an un-
limited number of men sing and dance with four supernaturallbeings. In Kot
kuph;xngg (c=2) six Qgstumed actors sing and dance, apd an unlimlted npumber
of women join them, In Kugmax tut (c-32) two supernatural beings sing and

dance and the Maxakali do not joln then,

Py 4

HMUSIC -

At the writlng of this paper, seventy ritual songs have been tape-
recorded and several items about them were studied, including group and sub-
group Information, message of the songs, time of singing, partlcipants, acts

in the ritual, nature of the supernatural beilngs, and the ailm of the ritual,

Soma findings are given here,
-23-
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Categories of the messages of the seventy songs, and the number of songa
in each category, are as follows?
A story about the supernatural beings : _ 24 songs

Supernatural beings call Maxakalf to bring the feast and offeriﬁg 20 gongs .

Maxakal{ tnvite supernatural beings to the feast and offering 9 songs
As above, plus Maxakali ask supernatural beings for help 3 songa
Maxakal{ ask supernatural beings for help 2 songs
Supernatural beings call animale (to kill them for feast) 1 song
Mexakall simply call supernatural beings to conms ‘ 1 song
Men call women to the ritual 1 song
Supernatural belngs call Maxakali to dance 1l song
Supernatural beings command other supernatural belngs to go 1 song

No more than ons song per sub-group has been recorded, But threae aonga‘
sre found in the group ritual. Of these onas is a xana'ax 'call' of the
group, another 1s a ka'ax 'end' or farewell to the group, and the other is
the song of the group. FEach song of the seventy averages forty seconds in
length,

The men often sing loudly, and at times can be heard up to two miles
away even if cnly a half-dozen are singing. They make full use of the
resonant cavities, but also often muffie their voices by putting their arm
in front of their mouths and by closing their lips more than they do for
speakling, A chest pulse heat is a comnmon feature, |

Song language ls divided into three categories:

1. Common, present-day Maxakalf expressions, 2, Expresslons that occur

only in songs, myths, and legends, and are referred to as mgngyxop "aktux

‘ancestor language'., These expressions are in the same sourd system as the
common language, and have modern, every-day Maxakali equivalents, 13, A
samll repertolre of nonsense syllables are of a sound system different from
the above two categories. FPhonetically, they are as follows: ﬁbi.a.i] ’
Tbt.atl, La'o), (1., Cowal L 10, L0 T 81,187, Chat]l [mpo.)

0f the seventy esongs mentloned, 66 contain at least some of these nonsense

-55-
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syllables, All possible combinations of the three features may occu;‘in
one song._- | . |

The following three musical £ranscriptions2 are illustrative of MaXe
akali melody. Momakxop (E) represents a souls-of-the-dead group song,
Hemex (C-7) a sub-group, and Topaxax (E-9) a song that is no longer sunghn
ritual contéxt, . The three categories of song language are printed as
follows: 1, Common, present-day expressions in lower case type, 2. anceéf
toral alnguage in italics, and 3. nonsense syllables in small c#pitals.

The first two categories are written in the practical alphabet and the third

. is written phonetically. The same sounds saparated by hyphens indicates

chest pulse beats, For example, '0 - 0 - o' represents'threé chest pulse

beats along with the ‘o' sound,
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DANCING
Certalin ceremonial dances will be described as illutrations of the

varieties of dances that exist throughout XamZxon,

In Momokaxop (E), Momokahnag (B-5) the men embrace in couples, side

'by side with the couples next to them and forming a circle. The women lock

arms and hold hands in back with thé second woman over and thus form a
circle around the men, |

In Xunnin (G), Minuynag (G-3%) the men hold the waist of the man in
front of him, and faclng forward form a line. The women attach themselves

in the same manner to the end of this line, The line moves:forWard and

-weaves.in and out, Forward motion is made wilth short jumps with feet to-

gether, .

In Kotkuphix (C), Kotkup]ggna' (C-8) the man dance only in the religioug
house, They hold bows and arrows vertically in front of them; near the body,
thrust them out about a foot and bring them back against the body. They
give two slight knee bends while on one foot and repeat the same for fhe
other foot. .The men dance separately and move btack and forth across the
religious house. Women do.not dance.

In Putuxop (F), Kexnag .(F-6) the men stand side by side in a circle,
bend to the right at the wais; and bend the right knee slightly and then do
the same to the left. The line does not move. The women form a line around
the men and facing thew. They stand side by slde holding the waist of the
woman next to them. They move to one side with short side steps alternating
with slight knee bends.

In Yanmiy Eup\§5hix iop (H), Hemex (H-7) both men and women dance separ-
ately and at random extending right palm up while on the left foot and left
palm up while on the right foot.

In Kotkuphix xohix xop (), Kotkuphix xexka {C~&#) the men dance in

- the religious house single file with a bundle of bows and arrows over their

shoulders., The women do not dance,
In Mixux xop (D), Xokxanok {D-7), the men dance single file with a stick

suspended from shoulder to shoulder with ears of corn and baga of potatoes

e
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oranges, rice and beans hanging from the sticks. The women do not dance,

CFFERINGS AND FEASTS

Offerings and feasts axre related; the Maxakali first ritually offer
food to supernatural beings, and then join them in eating the-offerings° On
the other hand, some offerings are not foods; they are simply offered and
not returned. |

A specific list of offerings are given in each ceremony. For example,
the offering for Memex (C=7) 1is chicken, rice, bananas, watermelon, manloc
flour patties, and coffee, For Manuy (A-6) 1t is honey. For Xunnim (G), it
1s a banané drink made of mashed bananas and water, | _

A composite 1ist of offerings is as follows: Fruits and vepetables
include sugar cane, bananas, oranges, papaya, plneapples, watenmelon,.pota_'.
toes, manlioc, manioc flour pattles, yams, rice, and beans, Meat offerings :
include armadillo, cutia, wild pig, deer, monkey, chicken, tapir, capibara,
dry meat of varlous sorts, varlety of fish, and varlety of birds, Drink

offerings include potato soup, banana drink, corn soup, honey, and sugar

‘cane juice. Non-food offerings include cigarettes, bags, and money.

Some foods as rice, beans, and coffee are given even though they are
considered Topa's gift to the natlonal Brazillans and are not "Maxakall foods",
When the women glve offerings, they usually stand on the perimeter of

the dance area. The costumed actors run out of the religious house, receive
the offering, and bring it back to the religious house., In the Hemex (C-7)
ritual, the woman throw the water offering from gourds at the costumed actors.
In the religlous house, the men share the food offerings with the supernatural
beings, and then give some back to the women. In the Xamok (I-19) ritual, -
the manioc flour patties are thrown to the women and girls. 1In some rituals,
the women bring food offerings to the center of the dance area where they

are eaten,

EXAMPLES OF RITUAL
Three rituals are described: Momokaxop (E), Mixux (D-1), and Yanly (I).

-~ 5
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The Momokaxop (E) ritual is often held in September to promote dry
weather favorable for burning off the fields in preparation for planting.
The time is generally from about 7:30 to 8:30. P. M. The men gather in the
religious house and make koxyux hats., Five men begin to sing quietly, and
go out to the dance area; others joln Qntil there are about twenty. While
singing, the men shift thelr weight alternating from one foot to the other,
but not in rythm with each otheéﬁ( Sogé costumed actors joln them and beat
time with rattles. While singing, the men begin ;o dance in couples, one
mounting the extended upper leg of the othe?;:é%£e; the women form part of
a circle around and facing the men. They hold hands in back with the second
person ove;;f)}ég-line increases untll two thirds of a clrcle 1s formed. Then
with one short step to one side, and two steps to the other slde, the line ;i
" moves ground the men, Men pass throughwfrom the outside, through the hreak-
in the women'’s line, and join the men's group in the center. While dancing, \
the women join in singing, with the men, The ritual closes this way without

-

a feast or offering.
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 Fig. 10
Momokaxop Men's Dance

Fig, 11

« Momokaxop Women's Dance

.
-

Fig. 12
Mixux xop

Costumed
Actor



The Mixux Xop (D-1) ritual 1s often celebrated in October. One pur-
pose of the ritual is to bring rain for planting. Another purpose is to
gain help from these supernatural beings in fighting *Inmoxa, The time 1s
approximately from 5 P. M, to 6330 P. M. Some old drled corn is still
standing in the fieyg.

Eight costumed actors are dressed alike, but with three different
skin deslgns. Thelr dress consists of ceremonial wigs covered wiéh red
" gsearves under which are ticked leaves over thelr foreheads, They wear red
trunks with leaves tucked under their front belt* lines and hanging down,

Six of them consisting of two men and four boys about twelve years old,

have their skin marked with wide horizontal stripes of black from charcoal
aternating with off-white from ashes;Jﬁgngléan is m;rked Wwith six black roun@
spots about four inches in dlameter. Two spots are high on his chest, two l -
at mid-chest, and two just above the waist., Another man is painted red all
over with.annatto. All elght costumed actors have xokupxox whistles in their
mouths and mima'in cranks in their hands. The other‘men sing in the relin‘
fous house, outside of the half-circle of houses, and through the cornfield
all the while blowing thelr whistles for a second at one-second intervalé

and making squeaking sounds with thelr cranks, They return from the corn
fields, dance a while in the dance area, and enter the religious house, This
18 repeated several times,

Supernatural beings in Mixux like corn and are likelj-to be in the corn
field. The dancers go out to the field to get the Mixux to help in a battle
with 'Inmoxa. ‘ "

The Yamly (I) ritual is often held in January. The approximate time
is 6130 P, M, to.?:BO P, M. An arc of leaves stands alongside the religlious
housea, ’

The ruling elder makes a hooting sound with his arm in front of his
mouth. This 1s to call the men to the religious house, The men come and
sing softly.

Costumed actors wear wlgs undexr red scarves. They are marked with six

spots (black) on their chests and diagonal black lines on thelr lower legs,
v‘

¥
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Then some girls, about twelve years old, standing on the perimeter of
the dance area shout, and the two men race out of the religious house,
through thé arc to one of the girls who is holding out an offering in each
of her hands. F&och man takes an offering, mikes a squeaking sound, races
back through the arc to the religious house, The men In the religlous house
eat some of the offering. The other girls shout, ‘Uxehet! 'again’, and it
is repeated until all the girls that want to, have given their offerings.

The offerings consist of sugar cane, manioc, manioc flour, and manioc

flour patties. The purpose 1s to obtain fertiliiy for the girls getiing

married,

. -~
SEX, SACRIFICE, AND DRUGS

Several men have reported that some sexual intercourse accompanies
certain ri£uals. A costumed actor, after he has performed his ritual dutles,
may slip out of the religious housé, to go to the house of an umharried'girl
and there have sexual intercourse with her. In the Kume'sm (I~17) ritual,
one man sings in the dance area whlle single women dance around him trying
to arouse him sexually. He then goes to one of their houses and has sexual
intercourse, Alsoc in that ritual, four supernatural belngs are said to have
relations with unmarried women., In thls case, 1t 1s sald that no pregnancy
results,

There 1s evidence that more than one hundred years ago child sacrificess
Were demanded by and granted to Kotkup Mana' (C-8) with anthropophagic par-
ticipation by the Maxakali. The Y;minOp Yikox (J) song tells about child
sacrifice,

There is also evidence of hallucinogenic drugs having been used in the

Mixux (D) ceremonies, taken by smoking and drinking.

MYTHS

It has been stated thal a falr percentage of ngzyxop songs tell stories
about supernatural beings, Often myths tell the same story-only In more
detail, The tWwo go hand-in-hand to give a fuller knowledge of the supernat-
ural beings. |
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Illegal Use of Supernatual Beings

Aﬁ individual who performs a private ritual to get the supernatural -
beingé to harm someone, 1s treated as an outlaw and must be killed, Accu-
satlions of suchupractlices are much alive today, and in recent years sev-
erﬁl have been killed as a results . ... |

The ﬁractice 1s called :EEEE Eiﬂzﬂ ‘take out wood', ng sz, 'nake
wood', or mim xax ‘tree bark'.

There are two general methods used: 1, A contalner is used, like a
clay pot, hollowed out log, bamboo sectlon, or a_hoie in the grourd. Food
offerings for supernatual beings are put into the container. Human excreta
may be added to kill with diarrea., Dry grass and wood sticks are put over
this, and then some mud to cover it. The container is placed along a path y
where the Victim is known to pass, and the grass and sticks are 1it on :
fire. It is thought thatEthe supernatural belngs will 1eavé with the smoke,
and if the victim passes through the smoke, he will die, 2, In the other
method, the performer shootglsnake fangs through a straw in the direction

of the victim while saying, K&ygnox tep-top 'snake, bitel*®. A snake then’

is believed to bite the victim,



FOOTNOTES |

Maxakali is a tribe of about 400 Amerindians living in Brazil in the

northeast part of the state of Minas Gerais, at 162 54' lat, and
%i; 402 39° long. Located in the colonial section of Brazil, the tribe
ﬂ%;f‘has had long contact with the national culture, yet the tribe has a
surprisingly high degree of mono-lingualism. The Maxakali language is in
the MLcro—Jé family. Field work was done by the author and his wife,
Frances, under the auspices of the Summer Instiiute of Lingulstics in

accog?ance with 1ts contract with the Fundagao Nacional do fndio.
1

2 These transcriptions, made by Thomas Avery, ethnomusicologist, with

4 ;he Summer Institute of Linguistics, are based on performances of two ;f
Maxakali men, Capa Onga and Joao Cascorado, singing together. The
performances were not recorded in the context of the ceremonles of
which they would normally be a part, but were sung at the request of
the author. In the normal céntext, both Mngkaxop and Hemex are

sung by all the men and Women as they dance, the women in a circle
around the men grouped in the middle. According to the information
glven about Topaxax, which 1s part of a ceremony that is no longer
performed, only the men sang as the women and children danced around
them., The MEmSkaxop and Hemex are both accompanled by the playing of
the gourd rattles by two men. During the singing of Momokaxop the -
wooden crank device called Biﬂé:zﬂv which produces a squeaking noise,
is played by from two to four men, This nolse making is more a part
of the rellgious ceremony, however, than an accompaniment to the music,
In a similar way, whistles are blown by from two to four men during

the singing of Hemex. Both the crank and the whilatle are alsc some-

JLtimes used as part of a religious ceremohy completely apart from singing.

In group singing there is also the optional usg of harmony, which...in
@ .
the #ew KxampleS'heard by the transcriber, was for the most part a redupli-
!
cation o£fthe melody a perfect fifth higher.
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The transcriptions do not represent all the detail that could be
represented by this type of musical notation, but do show the larger fea-
tures,..particularly form and melodic contour, elements of more interest
in relation to this article, The basic principle used was to write repe-
tions of the same phrase or similar melodic structures in the same way each
time each occurred. Thus, detalls of melodic and rhythmic variation do
not obscure the pattern of larger siructures.

Phrase divisions were indicated by a broken bar line. No measure
divisions are indicated because the underlying pulse was not always exact-
" ly regular and no meter was clearly established. Other symbols used are:

J? ...sprech§£imme, like singing of indefinite pitch; .ﬂhﬂ411 s
glissandoy _r ...a short upglide; AWV ...an inverted mordent that is
always an alteration of the written note with the note one half-step &beG;

The messages of the songs are as follows:

1. MSmgkaon This song is composed completely of nonsense syllables,
yet the general message as explained by the singers is that the Maxaksli
are1calling £hs Mgmgkaxop supernatural beings to come to the feast,

F
2, Hemex Beglins with common everyday language.

-~

Kotxexkanix mi YO& (another name for Xﬁnnfm, the group name)
ﬂk\\a We possessifg,f'
T 'Yunnim is ours’, Then follows some ancestcoral expressions,

e e

Putuxmﬁkxop moyanam namix "The glow worms are glowing': Then follows

nonsense syllables, The general message as glven by the singers is
XUnnim group souls calling the Maxakali to prepare the feast for the
Hemex sub.group souls,

3. Topaxax Starts Wwith everyday language.

Mimanam tu Popa xax *AXUD. *Topa's clothes you are hanging
relligious-pole on Topa clothes you-hang

. on the religious pole.' This is followed by a variation of a similar

expression using some ancestoral expresslons.

Mimanam tu mimyixax 'onam 'your clothes hang on the religious
religlous~-pole on clothes you-hang -

pole'. The story 1s about Topa leaving his clothes on the religious pole |
in protest of the Indians going naked.
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